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W. Davis: It's No Sin to be Rich . . 
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the Uses of Myth in Medieval 
Platonism 

Herbert L. Ed I in : The Natural His- 
tory of Trees 

H. Erskinc-Hill: The Social Milieu of 
Alexander Pope 

S. Fleisclnnaii : Mr Mysterious’s 

. Secrets of Magic . . . , . 

H. Gat: Richard Wagner . . . 

L. Ganson : The Dai Vernon Book of 
Magic 

P. Gay: Art and Act 


CLASSIFIED ADVERTISEMENTS 


Join the British Library Lending 
Division at Boston Sph. which is 
equidistant between Leeds and 
York. You will be taking an active 
part in the administration oi the 
Library-: buying, lending and 
promoting the use of literature in-all 
'subject fields for the UK's major . 
lending service. 

Candidates must have a degree (or 
equivalent) or a library qualification , 
and be interested in library and , - 

information work, and in the 1 
1 imanagement and organisation of 
staff andaystems. Experience would 
be an advantage but la not essential. 

. Preference wiu.be given to those 
with a good honours degree. 

*i ■' -'v'.'-f . _ ' 


Salaries will normally be on the scale 
12.149 to FB.527. but exceptionally 
those with higher qualifications or 
considerable experience may be 
appointed on the scala £3.254 to 
£4,454. In addition a supplement of 
£313.20 per annum is payable. 

Salaries and conditions ol . 
employment are linked to those of the 
Civil Service. Non-contributory 
pension scheme. 

For further details and an application 
form (to he' returned by 14th 
.January 1677) please write to : 


• .January 1677) please write to: 
Recruitment Section (SO), British 
Library Lending Division, Boston Spa,- 
. Weal Yorkshire, LS23 7BQ. 
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METROPOLITAN' BOROUGH OF WKSAN 
EDUCATION bEPARTMEftf 'r : 

SENiOft 

-:V IIBRART ASSISTANT 

RaqMlred in th'a tollofla. Ubrary :8a/vlge at WtaaiTiCollefl* 
of TachnpiiHryf . HareonV Waik,Wig*n: wm .irr*! • h 
Salafy Will be. in 6od6rdapo J * wlih- the 1 National 'Joint 
Council Sonia for APkII whlofci'jit piwnl >1 b -£ 2,127- 
£2,863 RliiSc £312- -salary. aupfjlemenV.^Startlnfl'.pbint MIL 
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(dr be byembt froifi) 

of the Ubiety . Association Professional SXfiYrQrlaji oS-fk 
Dulles lo oommertCB as soon '.as possibly at a.date ro^ 
arranged with thO successful .camjldale.., ^ '■ 
Application . lorms available from vatUfffablB v to lift 


jm ni j^itr. jiiijr 

Tirf 


Wigan, by- the 71 b January. 1977. 1 CanveMihg imbiobMe 
pf the Council either direptly/or iridfreoiiy^wllj disqualify 
UpplioarilBi.-.i-^- . ■* ■ 1 



CANADA 

UNIVERSITY OF 
ALBERTA 
DEPARTMENT OF 
ENGLISH 

Applications are Invited liom 
suitably qua II Mod WOMEN and 


vacancies (budIbci 10 flnnncinp) 
si ASSIST AKT PROFESSOR or 
per hap 1 higher rank, commenc- 
ing July I. IS77. 

PhD. prefnried, epacnilifnllon 
in any aroa. but com bin Dll on* ol. 
|wo or moio nl the lullomng 
eopBClah, wglcnmo : Canudiiio 

Lirsraluin, CM>dmn'i 'LUB/aturo. 
Mofiern American UtfitMiuo. 
History 0 'id tfnvd/n/<niOiil pt thn 
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Ihioa ratnieea. to Dr. n. F. 
Anderson, Chairman. OnparlmQM 
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Edmonton, Alberla, Canada. T8Q 
2E8, oonsiderad until position IB) 
ora Idled 


-COPYRIGHT AGENT 

FOR 

COPYRIGHT LIBRARIES 

Applluilona era Invited, prefer- 
ably |tom experienced librarians, 
for the ofllca of COPYRiaHT 
AGENT for the Copyright Libia- 
ire*. (National Library ol Scot- 
land. Bod I Alan Library, Oxford, 
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charcoal %e Colombian artist Fernando Eotero (see also pfcfwr-c nnd 

■ caption on page IS35). 
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The Origins 
of Shakespeare 

Emrys L. Jones 

Til is book asks the question 
'How did Shakespeare happen?’ 
ill attempts to reduce the 
m ystcri outness of Shakespeare's 
beginnings by showing on the one 
band Lhc great richness of his 
cultural inheritance and on (he 
other the peculiarly ’Tudor' 
qualities of his earliest efforts. 

New light is thrown on the 
medieval and classical 
provenance of his tragedies 
and history plays, but the chief 
purpose is to see the plays more 
dearly ‘ns in themselves they 
really are’. £10 


John Le Patourel 


This book is about (lie political , , 
structure which the Normans " 
^created in Britain and northern 
France. It first defines the , v 
chronology Of the structure, 
and gocj on to describe (he 
organization by which the Norman 
Jdngs. governed Normandy and 
England together and maintained 
an authority over neighbouring 
•princes. £15 6 January 


DONALD J. Of.SLN : 

The Growth of Victorian London 
384pp. Batsford. £10-50. 

DEREK MIAS Ell : 

Urban Politics in Victorian England 
324pp. Leicester University Press. 
£12.00. 

GREGORY ANDERSON : 

Victorian Clerks 

145pp. Manchester University Press. 


The genius of the suburbs 

By Richard Shannon 

fill what was a moderately admir- The Victorian genius w ns .disen. The Growth of Victorian London 

able achievement by the London chanted with the city.' For Vic- Is certainly to bo commended for 

Htrion building industry: the creation, torians, urbanism meant the offering such u .necessary and 

for the first time, and in consider- uniformity, regularity,, symmetry, desirable corrective general winter- 

ii hie Quantity, of housing designed horizon t an ty they inherited so mas- pretntion ; . and equally for the 

" from the outset for working-class sivcly and Inescapably and lire- interpretative ptUteru it offers of 

PnBl . n j occupation, with units small piaceably from tho Georgians, i’ho Iho Victoriun civic sensibility :_the 

ungionu enoug h t0 make single family Victorian rage against everything accelerating tempo nf tho urges 

y Press. occupation of individual houses at represented by Gower Street can towards division of labour, mum. 

_____ least a possibility. never be properly understood unless pllclty of services, class segrega- 

Hitherto the wage-earning or It is realized that most Victorians lion, .exuberant variety, of pleasures, 

labouring classes had made do by for most of tho Victorian orn lived, U.ic its special pleasures like the 

n partiriqmng ^rge Georgian houses willy-nilly, in Georgian houses. The pleasures of Vic ton an London^, 

WPrew. Mil du. tad very tact th.t they, could offer no ore oa mu d, .i n It. dauih. tu 

mFs rated plausible alternative large-scale corners, its back sheets, its grand 

— ■ ‘ . ; , , , urban aesthetic condemned them to hotels, Its railways stations, Its tts- 


L a ut daminatingiv, dwarfing 
rthlng else for both sheer size 


While Victorian aesthetes and The final message : it is to the 
moralists raged and stormed, Victorians that we owe the fact that 
Tybumia, Belgravia, Bayswater, London remains the best great city 
Kensington. Barnsbury and Isling- to live in the world. 


the former. To the Victorian pun- °L, ,! e !J e «9 “J2£2! ton imperturbably raised up their By contrast, Derek Fraser's study 

alts, the keepers of the Victorian squares and circuses in plaster and of Victorian urban politics explores 

cultural consciousness, the city stood annually. A respect, leaning to wards _^ nt and sham f aga des in the most a provincial dimension : Manchester, 


Kin, irom /\rnuiu w mui.u, uiu 

diets proclaimed woe an£ fora- 


anal manner. Efforts to Leads, Liverpool, Birmingham, with 
way into Gothic or Eliza- Nottingham and some others in 
styles (Lonsdale Square, supporting roles. Moreover, it 

^ m triii vr.^k! ic a nrrtvmH r»l Himan cmn aiiffi. 


cation, city councils were matters of 
ns much, if not more, concern to 
Victorians than great issues of net- 


The Making of a Modern 
State 


H G. Wells and Howards End by stockbrokers, commercial • agents, architects v wnat is reaiiy uio Victorians than great issues of nat- 

Forster adding their Edwardian merchants, in Tybumia, Bayswater, architectural talent of the day, lias ional politics. Dr Fraser’s main 

contributions to the tale of dis- Haver stock Hill, Brixton and Clap- nothing to do with the character of thesis is to demonstrate the way in 

located humanity, alienated ham 5 oE that " Belgravia of South Victorian London ”) left the field which, as cities developed, these 


located humanity, alienated ham 5 oE that “ Belgravia of South Victorian London ") left the field which, as cities developed, these 
consciousness, psychic - disinherit- London ", Denmark Hill ; o£ those dear to social snobbery with Its local questions and the auuioritjes 
ance, distorted values, teeming haunts of clerkdom. Dal- leanings towards architectural con- responsible for them became polih- 

The twentieth centubr has viewed ston, Brixton, New Cross, Forest servat&m and, above all, to tho clzod. The political processes lie des- 
this matter with a mixture of iudlg- Bill. Walthamstow, and Tottenham ; speculative builders, whose views cilhes nre " inbabitad primarily by. 
JStton md condescension. Three of &e City tradesmen in Reusing- on architecture remained tradl- middle-class activists ”. And he Is 
kinds of Indian ation • first, that the tan, Stockwell, Camberwell ; and tional. It took the best part of a quite clear that the evidence he pre- 
Victorians should have been so the "richer sort", in Balh am, High- generation of incossnnt badgering scats "does not support the inter- 
lnsansible as not to have appre- Bate, Hampstead, Barnes. Richmond, and hectoring of the architects, pretntion that the politics of city life 
elated the measured apd civilized and in “genteel Sydenham, famed .aesthetes and moralists before the in the middle decades of the nine- 
nf tim CrnnHnru and tha for svlvan retreats”. . builders and their clients wove made tcenth century were domliintcci by 


lus .pioneering study of a 


F uy •! [SS 1 ,iq y r» 1 * ■ ■ at i . r »i >t j 


jh i^tbfy, leased on an ex tensive - 
examination of published and 
unpublished sources. Material 
, ■ from th'eTre mains Of the archives ' 
at Naples, which were largely 
destroyed during the Second • 
"World War, has been . 

: supplemented with much 
Information from, the archives , 
v . at Arpgoh, Alfonso's other ;'« 

km^qni.TheresuUisaa - 1 

t indispensable guide and source 
of lnformaiion for all students 
. , of fifteenth-century European; 

.. A Handbook on . 

, Old High German 
Literature 

■ .J.-,' Knight Bostock 


they should have constructed so stock Hill, and from Primrose Hill 
many square miles of vapid and to Belsize Park, captures the 
banal and Pooterish suburb. The “ essence oE suburbia ", the decisive 


general 


to Belsize Park, captures the phere of picturesque asymmetry 
“essence oE suburbia", the decisive- multiform verticnlily. 


and gentry. 

Urban Politics in Victorian Zbtf- 


a typi-- 
oE the 


say after 187Q 
Republic . ,k 
^Empire." A 
.generations- .1 
are provoked 
iugjy voiced. 


IIIU&UIH 19 Vi. HIUUU 4 UI 01 U MHTU • , , <* I m ttAM. 

to us and our environment, to four lovcls of investlnailoii. PP _ 
In mind that much tho best clilnl and township ad mi nisuatwm, 
j that. happened in rosidomlal " lunic P“i govern menti I™ 
sn iu tho Victorian era wore tn ry elections 5 

u.t I*.?. ... tnrv nolitlcal DUita on. Ana >» 


u£r .C'ra inaeea, m general, a detence or sor Olsen, "not as a failed attempt son i832 did not mark the enter- 

°tL S? S SJ a Yfctorian 1 London must be a defence to be either town or country, but as EBn ' C e of the English working class 

Sfi? H& tol^fSnSJK U this is Just tie reasrniJypru. 


Xu© purpose of this book, first 
pubrjsliqd jpi 1955 and out of print 
siace -1968, Is to Introduce the 
reader, to the vernacular • ..- : 

jjter'fttp re of Germany from the 
eighth, century to th b works of. 


post-1880 development, 

[ not mature until toe 
Fraser's study f is- en im- 
weighty testimony in one 
nost fraught .areas 01 


6$k$ (WgJtIiarli<s arid Ruotflieb) ■ 


recognizable 'category relates r 
dfirto both toe Olsen and 

fraser studies. 4 8a i n *« wiS“ 
es a protest against WmfL 
octallst) Interpretations- Cle frf 


■ UiiH nn'rrf. 


^^Iclely reviscd ^d 





foe tfis 
! totlan? 


f.» .... 

> I r]3 | L- ; 5 


•S*. V* -VVU1MH1 » , 

wa^lth what clcanff- 

i«i,vm^-tinitnatioii 4 


qf ***** unionism, this kind ■ 

^nuon oh eyjls pul Aort- ofiedress is:to4»e welcomed. Carr- 

a — — ’ ■ - - 1 in the 1930s, 

‘ ers In the . 


' T *r ^ .*lwmjKwaon we, must remem- — the boSlI v r?J 3r,a " Mmaon and po 

rt ; ??f 'toht.^ulldet^ bufit buildings - 112.. of coiicen- da y 

:(.;;^id.road8i andasW^rs, andrafl. n fl S nf bb ^ f^shapblaija trht^tg attennon etoTevils pulshort- of 

1 - tiS P ? - k b / a fe^r u ^ v, T h fL of a , u °n toe rotie hajul and. on - 

^ etr«i , W ita achieve- 

what “'gtopin^-towa^^^ia wdemT^ons^ 
r;’ TOovetnent'. He dtes: 

:»a to !a proi 

...... 


towardTto di?e d e nl nti ops of. 
modern movement . H6 dteS : 


^metropolis bf i 

with hAftiirifnl -I nb 1 
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The revival of the house 


u Bifcfi *'» Ocwji, aJUVlifoni'] 


t f 

y 

.f SAm 


By Nikolaus Pevsner 




Ai'i DREW SAINT: 

(.'.chord Norman Shaw 
4 jpp. Yule University Press. £19.50. 


[ icad Andrew Saint’s Richard 
,\i,nmin Skrtif, und am now writing 
i bout it, sluing at my desk in No 
12 iilouinsluirv Square. The book is 
D vniume in the series of mono- 
graphs admirably produced by tlie 
Paul Mellon Centre for Studies in 
British An. and it deserves concen- 
trated study. 


Perhaps the geuius oE the place 
will help. No 12 is on the west side 


of the square. No 20 oil the north 
side is the Paul Mellon Centre, and 
the former No 29, close to the north 
corner of the east side, was Normap 
Shaw’s office from 1876 onwards. 
That side is now tho Victoria Liver- 


over 80tl noies. a caialuguo of 2(10 
items and nearly 300 illustrations. 
Tli ere cun be iu> question that Nor- 
man Slmw deserved all this. His 
is a large oeuvre, and nearly. every 
building which he designed is aes- 
thetically successful and historically 
important. Mr Saint calls him an 
eclectic, and nnu must agree ; he 
also censures “ those who look upon 
an eclecticism which works hy in- 
stinct rather than intellectual choice 
as mindless ", and there also .one 
must agree. Bui Lf an eclectic in 
architecture is a man who uses 
divers styles for divers functions, 
then surely intellectual choice is 
hound tn diet me which style for 
which function. 


pool Friendly Society, and. the 
building is of the kind of classicism 
which for public or altogether major 
buildings became the fashion _ in 
Edwardian and post-Edwardian 
England. To a substantial degree 
Norman Shaw was responsible 
for this fashion, though when 
he moved to Bloomsbury Square ha 
designed in- a very different, far 
more original and Far more hopeful 
way. 


The assortment of styles made use 
of hy Norman Shaw is exceptionally 
rich and exceptionally pertinent. 
One can comfortably follow then' 
development in Mr Saint’s book. 
Mr Saint describes them well, and 
lie never seems to be in a hurry. 
Some writers knowing less of nine- 
teenth-century architecture tend to 
divide the century into three 


found irresistible, but tlu* < City 
resisted and New Zealand Clium- 
bt-rs had only one successor : Bar- 
ing's in Bish’n|Wg:itu. 

One remembers Scut land 'Yard 
and the Piccadilly Hotel, us ex- 
amples of Shaw's versatility. Sent- 
land Yard was designed- in 
1886. the Piccadilly Hotel in 
1905. At the same time as 
the Piccadilly Hotel, the exten- 
sion to (he Bradford Town Hall 
went up, and this is the most sur- 
prising demonstration of Shaiv s 
versatility — one row of windows in 
obvious imitation of High Victorian 
Gothic (& la Street!, the row of 
windows immediately above Queen 
Anne bin with iucwcii balconies, 
other - windows mtillioned but toe 
dormers Louis XII, and as Shaw s 
signature, a tail oriel with five 
transoms. Tlie building is fur too 
little known. 




i 






i V 




Fifty years before, Shaw used 
High Victorian Gothic but not in this 
selfconscious way. Indeed, it was 
his panacea during tho years 1859- 
62, when he worked in Streets 
office, and when Street’s was prob- 
ably the best office. Mr Sami goes 
further. He writes that Street 
1 ‘ bade fair to be Europe a 
greatest architect However that 
may be. Street was a serious, power- 
Eu! designer and Shaw profited 
greatly frohi him. His Bingley 
church— recently demolished for no 


Q1V1UC 1IIC %. fc.ii i mi j u TT 

phases: the Classical Revival, tlie 
Gothic Revival and die Domestic 
Revival. The first of these is at ns 
best from about 1800 to die 1830s, 
die second is the period from die 
building of toe Houses of Parlia- 
ment to the Law Courts, the third 
from Morris’s Red House to . the 
early years of the twentieth century. 
Norman Shaw was born in 1831 : 
he was a child when the Grecian 
began to recede, and in his early 
-thirties at the culmination of toe 
Gothic Revival. For churches 
of course the Gothic Revival 
held out much longer, but 
Norman Shaw (in spite of designing 
eighteen churches! could write 
to Sedding In 1BHG 1 I am not a 

Church man, I am o house man, and 
soil pipes are my - speciaHtjj 
Shaw was not joking. «e 
was interested in plumbing ns he 
was interested in electric, lighting 
and In the structural use of iron 
and concrete— first moss con- 

crete, then reinforced- concrete 
(Portland House, 1908). 

In turning over toe pages of Mr. 
Saint’s catulugut: it becomes pat- 
ently clear tout Shaw was indeed 
a house man. H is true that he 
designed Scotland Yard and much 
later tlie Piccadilly Hotel, and much 
earlier New Zealand Chambers, but 
they are rarities. Most of the rest 


Mr Saint does not agree with me 
in this evaluation of early as against 
late Norman Shaw. When he began 

I . • L n #.1. n mrtiintnrJnifi wne fl'ITAHnV 


Ittlfc hui ii w— ... - - 

his book, a monograph was already 
in existence : Sir Reginald Bloni- 


tii e»»rei«-6 ■ w— — ------ 

field’s book wliich came out in 1940. 
For Blomfield— and no wonder if 
one knows his own style of 
designing— the development of 
Show’s style is a steady ascent 
leading to classicism at Its 
climax. I reviewed Blomfield s 
book (The Architectural Review, 
LXXXIX, 1941) taking the Opposite 
line: regret for the downfall or 
•a brilliant architect. Shaw, I 


a l#l Lilian i «■ fc*i*iwfc« — - 

argued, was oil bis way out of 
liistoricism mid into a new style 
for the new century, when classic- 
ism tempted him back into period 
imitation. Andrew Saint belongs 


1 |II 1 (HUUII> . 

to a younger generation, the genera* 
tlon for which both Blo-xiifleld s 


LIU 11 1VI ii k Y v -* ii ll.Il 

and my own position are a l«Ue 
out of date " and he continues t ! If 
tlie reader di this book feels obliged 


U1U ICUUUl Uft - — 

to choose between these intevpretB- 
tlons, he will find that Shawjs own 


Iiuua, MB "Ml ■ 

sentiinems. at least over I119 lost 


twenty-five years, tended towards 
Blomtield's view of tho matter But 
he need not make such a choice ; 
this is meant to. be firstly a work 
of biography, und only secondarily 
one of art history." 


UllUlWl— I lifcfciiHj ’ - - - - - 

very valid reason — is up to trte 
best' Street ever did, and it over- 




came Shaw’s earlier Gothic endea- 
vours which had been inspired by 
the flamboyance of Burges, if one 
nnu, mmnnrl>« Hilislev Wltll ShaW S 


now compares Bingley with Shaw’s 
most important church, St Michael 
Bedford Park of about fifteen years 




later, it is evident that Shaw had 
found a way out of historicism. The 
chief elements of St Michael are 
of Jacobean descent, but handled 
with superb licence. 


fiird's-ep* perspective t»ieu* of a competition design bp Richard Norman 
Shaw for Hr ad ford Exchange. 2864; from the -book reviewed here. 


is houses — country houses, then 
town houses. Yet the three other 


town Houses. *■«= ------ 

buildings are of considerable signi- 
ficance, too : New Zealand Chambers 
os an endeavour to Introduce into 
the City the character and the 
motifs of his Chelsea houses parti- 
cularly “Ipswich windows (la. 
the tripartite windows o! Sparvowes 
House ut Ipswich dating from c 
1670). The charm of New Zealand 
Chambers* we would now have 


In his secular buildings that 
licence was achieved more than 
ten years earlier. As at that tune 
Shaw was in partnership, or rather 
office community, with tlie slightly 
older Eden Nesfield. it cannot be 
said with any certainty— not even 
by Mr Saint— who invented or 
adopted which novel features. The 
situation at that moment was in any 
case complicated. Siidw worked 
towards the type of country house 
which Mr Saint calls Old English, 
whereas Nesfield, apart .from similar 
experiments, began to use the later 
so-called Queen Anne, first for 


some tile-hanging, some genuine or 
imitation timber- framing end a 
large bay window with transoms 
as well oa mul lions. Tlie style 
caught on fabulously, and no 
wonder: for here was some- 

thing happy in toe Jacobean 
tradition yet not imitative, and 
highly original and delightfully 
picturesque into the bargain. Add 
to nil this tho scale and the situation 
in the north-country forests or 


oeuvre. Most of them are either 
in . Hampstead or in Chelsea. 
The beginning is marked by the 
house in Ellerdale Road which Shaw 
built for himself in 1874. Hero are 
asymmetrical placing ot windows, 
asymmetrical relations between a 


asymmetrical relations oetweeu a 
polygonal bay and a shallower bay 
with three tiera of Ipswich windows. 
It is a subtle, very elegant design, 
and it almost looks like a.'triRl trip, 
for- the three Embankment houses: 
Clieyne House (1875«77), Swan 
Ho as a (1875-77) ond Clock House 
(1878-80), eld three momentous for 
further developments in England 
and abroad. If I had to choose Just 
one building to- establish Shews 
stature, it would be. Swan House. 
As for Mr Saint, his cltolco would 
probably ba‘ different. It might even 
be a- choice dictated by function, 
not by style. In any case be deals 
In great detail with Bedford PArk 
(1877 etc) as ilia .earliest garden 


ill lire . law* m j — : : r 

Crogside, and no one wHl doubt 
that Shiiw’s houses in this style will 


But can such o division be made ? 
We shall see ; meunwhile hero is a 


we sunn see; mcunwmw « « 
plenitude of facts forcing home the 
Insufficiency of Blomfield s book 
and of my review. Mr Saint s niono- 
graph lias nearly 500 pages of text, 


SU-lUllfcU - * , 

lodges and cottages and then on 
the grand scale for Kinmel Park. 


tutu. OMiin a --- — 

one day be as popular as anything 
built in the older styles. 


[JIB grUUU owa »v. ------ 

The real origin ot Kinmel Fork and 
. the lodgos of -Regent’s Park and 


Kew Gardens is the Anglo -Dutch 
style of 1630-70. 


built in the older styles. 

So tho Old English alone would 
secure for Norman Shaw a leading 
position in the Domestic Revival, but 


thora is another group of houses 
yet more adventurous. These are tlto 
town houses of tlio same period, the 
1870s. They, in my opinion, are from 
the point of view of general architec- 
tural ItUtory the climax oE Sliaws 


We come now to the decade of 
Shaw’s most characteristic country 
houses such us Prein Munor, Merrisc 
Wood, pierpoint. Adepts, Brick, 


Words into Rhythm Salomon Gessner 


English Speech Rhythm In Verse ond Prose 
D.W. HARDING . . 

Critics take for granted, the Importance of 
rhythm in poetry and prose, above all its 

capacity for suggesting states of mlno, 

especially emotional states. But they are 

seldom clear what range of effeete . , 

rhythm can reasonably i» credited with, 
nor even, at times* what exactly the term 
refisrs'io. Professor Harding here views 
these and allied problems from a 
psychological standpoint, ^ ^ ^ 


His Creative Achievement end Influence 
JOHN HIBBERD 


Enlightenment 
andDespair 


‘ At e tirrifi When Qermah was generally 

despised as a barbaric tongue, Salomon - 

Gessner was hailed In Paris* the cultural 
capital of Europe, as a poet of universal 
significance. His Death of Abel became , 
the treasured reading of countless Englun . 
households; yet today he Is scarcely 
known. John Hlbberd sets the writer In 
his literary and historical context, traces 
. the story of his Impact, and *treBsosTilB ■ 

. significance as a key to the taste of his 


A History of Sociology ■ . 

GEOFFREY HAWTHORN 

Tills Is a critical history of social theory . 
In England, France, Germany and the US A 
from the eighteenth century to the present. 
It is a distinctive feature of iHe bopk that ■ 
Mr Hawthorn explains this Intellectual „ . .. 
" history. In terms of the Vary various • v : . 
intentions of the rtialrt theorists and the 


The Phoneme 


£6,90 net 


intentions ui iuhhi 

Social, political and cultural conditions in . 

' Which'they vyorkfld, . ; J ' 

• - . ■ Hard covers £7.76 net •. 
♦ • Paperb^ok £2.7S net . 


paperback pdftiww . 

A New Historical 
Geography of England 
before 1600/ after 1600 

Edited by H. G. DARBY ! ‘ , \ 

In <973 whan ^ A Nevii'Hliiorlcot Geography 
of Eriglefnd was published. It was genBraliy . 
agreed thst^rofestor Darby and his fellow 
icbntrlbutors.had produced the . r . 

authbrltative historical geography of ; 

..’England, T hat Volume now appear? in t ; , 

- paperback ei-liw separate books., . 

• ‘ • . brie of the piost Important books 
of tlie; decade i L Eyery university student 

■ A.nnvankll nondt hlfi 


It* Noidre end Use 


Itfeanifig and Modality 


OI HiBjOytHuq . ----- - 

. reading historical geography needs his own 

fcopy v.V. j- - 'C’ 

"BeforolGOQ;- • Papflrb&w^wfi?| 

■■m* . ■ PAnarfutnlf SS.fiO tlOt « 


I 


DANIEL JONES 

The Phoneme, t first published in I960,.. 

: is now not only fl standard work on, us - 
subject but comprises DanleUbnas s v. • 1 ’ 
major and final expression of his theoretical 


Reissue 


TheWorld of Harlequin ^ 


inajui auu mw 1 — ■ “ / , . 

attitudes. Thls ls errelssue of the i third 
I19B7) aditlort which Includes the appendix 
or> the history and meaning of the term 

• . 'phoneme'. It seta out In detail the. , . 

author's conclusions about the^nature ^ . , 

• •.’• and function, of. the Pb oname * Illustrating • 
H tharn from dyer 40 


allardyos nicoll ■ . : 

*, , . a beautiful j»ok, magnificently ' . ' ’ 
illustrated/ The DaHy Telegraph 

Hard covers £ 12.60 net 
! : •. Paperback ^.60 net 


CASIMIRLEWV 

and the theory of meaning, there are 
important section^ on tho rOlatloti between 
linguistic and abstract entitfe^ pn necessity 
and convention, on meaniro, $6n.ee and • 
reference, and on entallment. . ^ 


lifter 1600 : ■ Peperbflqk£6.50 not 

Historical 

Geography of Europe 

AmW-xomo - : 

n.j, a . rounds 

*!■ fin all the boolean be hlghly^om mended ‘ 
... in tha method Wit? approachandth^ j 
• 1 detail of Its traatmantlt stands .alonej.and.f 

- it,- WA m tfanrlspH Wnrk TQF H1STW' 
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work of (lie seventeenth century. I 
would attach to this group the Alli- 
ance Assurance in Fall Mali (1881* 
88 > and Scotland Yard (1886 etc), 
hoth gabled and also both wifo angle 
rourelfes and horizontal stripes of 


suburb anil with the Albert Hall office. ami they both, In 

Mansions as an early block of luxury nearly all then- early work, 
flats < 1879-86). belong to the Domestic Revival. 

- ... They respected each other, though 

With Oils we are about halfway j , t character they were about 

through the book. Indeed Mr Saint as different as could be. Shaw 
marks this place by two chapter looked like an ambassador, Webb in 
headings : Turning Point and t h c end was n tweed-clad old cot- 

Tho Path to Classicism . But that tnger, chopping his own wood aud 
oversimplifies the situation. I would drawing his own water. Shaw was, 
single out two groups of buildings so pj( r Saint writes, “so charming 
as standing between the Swan House an< i so meticulously correct that 
group ana classicism. To the nrst f DVV prospective clients could resist 
Belong the gabled houses bi Queen's hJm .V flIld Gven lf be confessed to 
Gate, focrinnlng with No 196 and his wife: “I dearly like my own 
followed hy No 180 and No 174. As wfly Rlld not odier ^opie’s ”, ho 
they are terrace houses wedged in would have been m capable of 
by houses of tho normal raid-niue* Webb's domtrieht rudeness to 
teenrh- century stuccoed type com- rudCneSS 10 

positionally continuing the Georgian J 1 " 1 e u ' . . 

manner, tha gables— the diief Webb’s sympathy with the Shaw 
motif— are an affront against the style was limited. He admitted that 
Georgian tradition. Historically they Shaw did good and serious work ”, 
connect Queen’s Gate with Dutch but he calls die style “dilettante- 
work of the seventeenth century. I paoturesmie ** and exceedingly 
would attach to this group the Alii- artificial *. Shaw’s sympathy with 
once Assurance in Pall Mali (1881- Webb was no greater : “ A very able 
88) and Scotland Yard (1886 etc), man indeed, hut with a strong 
hath gabled and also both witii angle liking for tiie .ugly." The 
toureUes and horizontal stripes of most telling . illustration of these 
light and dark materials. l, Poly- contrasts la (lie building of 
chrome layering ** is wOiat Mr Saint the Central School of Arts and 
calls It, Crafts. The iniaatlvo for this novel 

, . concept canto from the Shaw group. 

The second group of these years and especially Letliaby, but the 
of transition, has more justification uncouth features of the building 
for being Included in the chap- probably derived from Webb’s 
Mr on the path to ctesdclMn, fcaunton and Clouds, 

»«*<■« .»d Sh.„ 

mdh to noo-early- Georgian This disagreed. Here tuoy are . for 
being' so. Mr Saint should have Instance on Palladio— Shaw : “little 

placed among the immediate sources *? i D if ^ i w Hfn f» ’ 
Shaw’s former partner of the late Skilful but dismal skill. Then 
1860s and early lfl70s, Eden Nes- ™ Westminster Cathe- 

field. In Shavra oeuvre the key dral-pWebb : My admiration for 

buildings of that group are Bolney Bentley's .great work rests mainly 
House, Kensington (1863). and the - ° a , the . splendid rashness of 
Jet more Important No 170 Queen's dealsn m the buttressing of 
Gate of 1887-88. Shaw here attacked the dormers ... this cau hardly 


- Gate of 2887-88. Shew here attacked 
. bis own gabled houses In the same 
■’fitteot. He presented hipped roofs 
‘-and long, tallm sash windows, and it 
is indeed quite possible, as Mr Saint 
suggeats, that Fred White, the owner 
bi\No 70, was responsible for these 
Innovations. We know that White 
had gone to Webb firsts and that 
Webb had dissuaded him by stress- 
ing how despotic an architect ho 
was. 

But on ' Webb more will have 
to. be said j a6ter Shaw’s real classi- 
cism has been commented on. ^he. 
'■key • buildings for the latter are 
Bryaiuton 1889-94, Chesters 1890-94 
and the Piccadilly Hotel 19054)8. 
One of the favourite motifs in these 
buildings la alternately blocked 
columns— Belcher had used them 
before Shaw— and they are In this 
profusion more Edwardian than 
Georgian. Me. Saint analyses these 
last principal buildings .extremely 
well. In fact, be pleads .for 
a’ revaluation of SnaVr’s late 
phase. Bn this - context ‘ he 
refers, not 'without appreciation, to 
Reginald Blomfleld, Blomfleld, 


Remember the muffin-man 


calls it. 

The second group of these years 
„of transition, has more justification 
for being included in the chap- 
ter on the path to classicism, 
though It would have been charac- 
terized more convincingly as on the 

S Rth to neo-ear]y-Georglan. Tfci* 
ring ‘ go, Mr Saint should have 
placed among the immediate sources 
Shaw’s former partner of the late 
■'1860s and early 1670s, Eden Nes- 
field. In £haw*a oeuvre (he key 
buildings of that group are Bolney 
-House, Kensington (1863), and the - 
yet more Important No 170 Queen’s 


Saint been built for centuries. , . , Superb 
wner -in scale and character," 
these Was Webb ever Inspired by 
Vhita Shaw? Hardly; but Shaw may have 
that got quite a lot from Webb. I will 
tress- give some examples, Webb’s very 
:t ho first job. Red House for William 
Morris, has, in spite of its 
have Gothic and Butterfleldian comiota- 
'lassi- tlons, long, slim sash windows of 
’ The tho Queen Anne type. That was 
, ,£ e while Shaw was still producing his 
190-94 flamboyant Burgesy Gothic, Also 
0 S 4 M flashes painted white were, according 
x£a- to Emery Walker, "an ku^vadon 
ocked begun by tho firm”, le, Morris end 
them Go, 1 e, Webb. An early example of a 
L this room painted white was the drawing- 
than room .of No 26 Queen Square, the 
these date being 1865. That is also the 
ant el v date of Webb's house Jn Palace 
fnr Green, . a terrace house with tha 
late boldest mixture of Gothic and 
he Queen Anne motifs j and finally 


though not a pupil of Shaw* finally 
• carried our the Regent Street Quad* 

G ut, The ahd story of the Quadrant 
r Saint .tells in fall, its details, and 
Jie does so with warmth,’ 

. ' fehdw was very; generous to his 

t pupils, -Of -Lethaby he said* “Itis 
io am [his] pupil 1 ’ and ho gave, 
n Tyrell to him as a first job. 

tho stranger therefore that 
mby ‘ and indeed others, of 
Shaw’s cost pupils were drawn more 
to Philip Webb than to Shaw. Webb 
and Shaw were the same age, they 
• had both worked in Street’s 


Smeaton Manor by Webb is William 
and Mary in style wjth its hipped 
roof - end sash wndows and dating 
from 1877-78; that is, five years 
before Shaw’s Bolney House. Mr 
Saint does not list the; dependences 
of Shaw on. Webb, though one way 
or another they .appear in his book, 
and if tho reader may .hot always 


.m 


season 


AND MAEX EVANS li i . • 
JChe Forty', that tasted 10O Day*; 


By E. S. Turner 

VALERIE JENKINS' (Editor fl 
Where I Was Young 
Memories of Loudon Childhoods 
Drawings by George Murray 
lGlpp. Hart-Davis, MacGibbon. £4.95. 

Valerio Jenkins had the happy Ides 
of inviting a number of London- 
reared people — soma of them ken- 
speckle figures, some not— to re- 
visit their childhood haunts and 
reminisce about tho lives they lived 
there. Of those she selected, quite 
a few— like V, S. Pritchett, Elisa- 
beth Lutyens, Jessie Matthews, 
Muriel Box, Louis Heren, Dorothy 
Scannell and, inevitably, Sir 'John 
Betjeman— had already written 
about their childhood, but were will- 
ing to be jogged into further re- 
collections, One or twoj like Dame 
Edith Evans (“I’m not a go-, 
backer”), had to have their arms 
gently twisted before agreeing to 

play* 

Obviously there, was a risk that 
too many would recall the same 
tilings ? the muffin men, the Chinese 
laundries, the falling zeppelin, the 
reek of horse dung, the straw laid 
on the street- to deaden poise for 
the dying, Muffin meri do haunt. 


take another example : how wide- 
spread was the custom of wrapping 
cold towels round the heads of swot- 
ting schoolboys to “cool their 
brains”, as practised by V. S. 
Pritchett's neighbours in Dulwich ? 
Docs it happen still ? 

When possible, Valerie Jenkins 
took lior charges back into the 
houses where they lived. In one of 
Kingsley Anus's homes in Nnrbury 
“Mrs Tam was not a bit surprised 
to see us”. She knew the Anils 
connection n because Ptmonrniu 
once photographed the house when 
they did Amis and Braine in a sort 
of Rags-to-Reactionaries pro- 
gramme”, Mr Amis observed that 
a “bloody great oak tree” in the 
garden had been cut down. Yes, 
sold Mrs Tant, your tree was 
diseased and cost £70 to fell. In 
imbther Amis lioino lived six 
Jamaicans, “ extremely jolly and 
welcoming”. A tablet on the 
living-room wall said: <( Girlst the 
Lord Is Head of This House ”, While 
In Norbufy Amis checked that all 


Dickens, who soys that .when she 
was bom In Nottutg Hill this privi- 
leg® was accorded to her Mother. 
Tus< is, fascinating pews: straw for 
lying-in as well at for dying?. 

How, One always wonders, was 
this facility laid on? Was council 
and police permission necessary? 
Did the family doctor sign a recom- 
mendation ? Was it an indulgence 
for paid-up ratepayers only? Not 
the least virtue of this book is that 


the time." - 

Loss: fortunate was Mary Stocks, 
Her birthplace in Queen’s Gate Ter- 
race, Kensington, houses the Institut 
Francois, “Sadly, to the detriment 
of Anglo-French relations, Baroness 
Stacks was refused admittance.” So 
she stood on die doorstep reminl- 
going about the nursery 3c the attic 
and now her physician father (who 
hgd wanted to join the -Navy) kept 
the Navy List for his patients to 
read: “lie could not understand 
anybody failing W find the Navy 


Iigt enthralling”. From Lady 
Stacks Miss Jenkins picked up tiie 
word banausic (long a favourite 
with “Peter Simple”) to describe 
'Philistine new buildings in Kensing- 
ton. 

Elisabeth Lutyens was allowed 
into lifer ' old home in Bedford 


it prompts such speculations. To into lifer old home in Bedford 

Epitaphs of empire 


By Jtfft" ^ ~ 

THEON WILKINS&N t 

Two Monsoons 

240pp. Duckworth. £5.95, 


but essentially of fallible humans 

climate far from home. 

Mr Wilkinson says the book 
wrote itself, and it does rather have 
that headlong feeling. He has tried 
to categorize his Japfdations, but the 
result Is really hardly more than n 
bulging notebook of facts., anec- 


ulUHUig iiuttJuuuA. ui iHtuf.. m let- 

Last month I finished writing a and aUusions concerning the 

protracted work about the British 5? l * a 5 ™ e| h°rials of 
Empire, and the question that re- £ h 5, Brlt !& end other Europeans in 
mained uppermost in my mind at India. Thai two monsoons of the 
tins end of It was this: wad tha excellent title come from m. pld 
whole enterprise worth while ? Were adage “boMi an .Edi|Jishman‘a life 
tiie prizes worth the sacrifice ? Was expectancy in • his Indian empire, 


Square, now housing (lie London 
School of Hygiene and Tropical 
Medicine, Site did not relish ui e 
linoleum or the bright lighting, but. 
like other go-backers, was impelled 
by the central heating to wonder 
how her generation hud ever sur- 
vived (the winters. 

Exceptional hospitality awaited 
Philip Hope-Wullnce in his old 
Wimbledon home. There was tes 
with hot buttered roasted chestnuts 
In the study where his father used 
to give Shakespeare readings, hog- 
ging the main parts for himself and 
his wife. When a lady complained 
that she was given only messenger’s 
parts, he said : “ Wall, whet does 
she expect ? She's ouly a builder’s 
daughter." It seems that Swinburne 
ones kissed Mr Hope- Wallace's sis- 
ter in her pram, for which ihe Aha- 
ilitu jianny beat his head with sn 
umbrella. This admirable woman 
was packed home in the First World 
War for being a Hun. Mr Hope- 
Wollace Is the ouly one in this gal- 
lery to mention hearing the guns 
of the Western Front in London. 

Predictably, those- returning to the 
East End were saddened -by gratfid, 
shuttered shops, deserted ** walk- 
ways ”, heartless blocks of Bate and 
general desolation. They professed 
to miss tine noise and friendliness of 
communal street life, though the 
noise may well have been less 
endearing than it seems in retro- 
spect. If the West End is banausic, 

■ wliat word can describe today’s East 
End? 

To try to make social generaliz- 
ations mutt this entertaining book 
(tho pieces originally appeared in. 
the Evening Standard) . would be 
inappropriate, It is for dipping into 
ana is fuUL of delights. Miss Jenkins 
clearly has the art of getting people 
to talk, while staying modestly la 
the background. A pity she found 
some of Sir John Betjeman’s com- 
ments on' Higligate’s architecture 
u too acerbic to relate M . 


Empifo, the preserver of die coun- 
-±ty, ..possessed of intrepidity”, and 
true poignancy to -that of the four 
children, none surviving more than 
a year, of die Curtis family of Kas- 
aulis . * 

And we must wander wltherlngly, 
In other Qagds to die, 

And .wliore our father's ashes be, 
Our own may never, lie. 

/The book is often repetitious, 
and I have news for Mr Wilkinson 
—the, -verses “Never tho lotus 
closes, never the wildfowl wake”, 


know whore, between Shaw and 
Webb, Mr Saint’s sympathy lies, 
he should read wi to the very 


the fend wOrthy of the pieaiw? Qr and the book certainly demonstrates 
was the attire adventure from start *h®t the life, of the imperialist, 
to finish a colossal mtejudgnumt a though pot; -always nasty, and cer- 
tragic- expenditure of lives, skills tainly not . invariably brutish,., was 
and lows upon an unnecessary pur* indeed likely to be short. ’’ - 


last sentence, which la after 
■U tho la&t sentence of a book od 
Shaw : " Thera was some sorrow at 
[Shaw’s] departure, but nonp of the 
sobbing that would be heard upon 
the death of Philip Webb.” - 


i upon sn unnecessary pur- 
over a CumCea arrives -to 


pose H over a CatnOes arrives .to Hava you ever heard, for 
immortalize our epic, it vdU pei^ instance, about the slaughter of 188 
hope be tills nagging suggestion of Britons in cold blood by the 
waste and misapplication that will frightful Gorman mercenary Walter 
provide his theme. .As -ft wed to ReJnhart in 1763-4ra episode far 


say upon tho most celebrated mauso- more hideous than tho Black Hole, 
leum to Calcutta, before the vm- yet long forgotten ? Did you know 
dais defaced It : s r ’ that, to I860 foe Victoria Hotel at 

Ah, what avails the sceptred race l Nalnl-Tol, together with ', the 
Ah, what the form divine 1 assembly rooms, the library, foe 

What every virtue, every grace l ■ orderly room and Mr Bell’s shop 
Rose Aylmer, all were thine. were all predpitated into the 


sumriio and compassion, delight- 
fully Illustrated by the line draw- 
ings of Bill Smith, and it will give 
much pleasure to -aficionados both 
mortuary and Imperial. Also if it 
reinforced me at first in my specu- 
lations about the 'truth of Empire, 
it 'confirmed me in the end Jn my 
conclusions. X have come to feel that 
in all Such Immense historical move- 


rrienta the ftoodnejs never goe« to 
waste, only tha evil: .andlout of foe 

ted theta, out off the generations 
devotion Mb' Wilkinson records, 
-some contribution was made, I' do 
not doubt, to tho divine repository. 

Of all foe deaths he commented 
ates -the saddest is the last : that of 
Lieutenant William Morley. killed 
by rioters on September 22, 1947. 
It wq» all over then, all but gone*— 
all. but discredited too— -yet young 
Mr Morley made the sacrifice none 
tha Jess. Was' bis death merely a 
chronological mistake; one of fate’s 
inaccuracies ? I don't believe it. 
History oan’t all be bunk. . 


intWflCtifen of town, and country Is 
important ' in- this context: as the 
authorrf polue out. “die Season" 

j, . j.. 


? ^p-Mfjdwaid as, ; 

■ bsbssss irrj j m i fr' ss itotcurelope DUrtWrd*‘Only to certain 

: : «s» 


-WnK ** ft* 123 ^ wakes ? 

- \ pathetic— flp many ' It Js a desperate : regieter; . We 


ypung lives lost, so many parti 
endured, such mixer " 
sutii- <MoU;plaeaij;:i 
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read pf ntfihttnare,: dis- 

•vtireck. train erfeshj alcoholism and 
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ii&tiftahlej-tif tbo much dancing irt the heat. A 
nl of .SfeUifo soldiers commits 

,east pf ® J5!S rfS'V-Si* sdcldfe-fit spncbal, . Private 




■ JeuiBS Daly; Cdnna^ght Rangers, is 
' «, for F!** ti hy at' jiilTundur. 
^ re .blown up hy, exploding 
cent pig- aodq*yf»ter bottles, are dropped in- 
advertentiy from palanquins, dive 


stra 

the prospect of r 'so 
Stic' 

• • • . j ” 1 "*il ?“ "f** f'iMWllnwllfO, 'UIYO 

Actually the public : Impulses , in *° ©wpiy swimming-pools or we 

~ .assassinated by fimiadee, 

ia notsurprWpg. Death foe old The epItophs Mi- WJikioson' has 



Volume 5 of the revivdd Victoria 
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tiuites 'file ■' topographical . cover- 
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bur 
ah 


icb we have become 

fo. 


9|^prruleta, t rtjj 


PERFORMING ARTS 


TLS DECEMBER 31 1976 



A Barnum and Bailey world 


By Russell Davies 
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On with the Show 

Thu First Century nr Show Business 
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“It's a Barnum and Bui ley world, 
just as phoney as it cun be.” Not 
an opinion to be trusted, of course ; 
for, being part of tm old pop song, 
it belongs to that world itself. But 
what was only fatalistic mooning in 
the old song has now become a 
fashionable cynicism, mid not at all 
an unjustified one ; the proposi- 
tion that America has long been 
fashioning a Barnum and Bailey 
world for itself, and for others, is 
not easily set aside. But then it is 
not often discussed at all. The out- 
side world is perhaps too content 
to be amused by America’s antics. 
There is certainty plenty of fun to 
be derived from all the barnstorm- 
ing and band wagoning and pack- 
aging of reputations. The source of 
most recent enjoyment was prob- 
ably Ronald Reagan, foe brlllian- 
lined (some said dyed) “craggy” 
(a very bandwagon word) ex-cow- 
boy-star fund before that, “ Dutch ” 
Reagan, foe sports commentator). It 
was probably a relief to most people 
brought up in the English system to 
see this fun-figure discarded at the 
last, though not by much, and a 
patently bod self-promoter . chosen 
as candidate . at -Ills expense. But 
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patently bod self-promoter . chosen 
as candidate . at -Ills expense. But 
anyone Who watched presidential 
election-night television, and- saw 
the mother of the eventual preat- 
dent-to-be, posing for interviews 
beside a mock-up pot-bellied stove 
in her own little cardboard corner 
of foe South, will not be so com- 
placent as to suppose that Ameri- 
can attitudes to public life are get- 
ting pretty much like ours after all. 
They are not. 

The wish to believe iu the figure 



admired Is -far stronger fond it has 
.been easier to exploit). The desire 
to express belief is therefore im- 
measurably more fervent. One need 
only listen to the average studio 
audience for an imported American 
comedy or variety show (taking care 
to select one that relies on 
genuinely unboosted audience- 
reaction) to hear a wild, hyperbolic 
noise such os an English audience 
never matches, unless it is composed 
of maidens In the grip of that very 
different and quite uninteresting 
hysteria inspired hy pop groups. 
The American cheer has a distinct 
strain of “ lovc-mc ’* yearning in iti 
as though tho audience desired tha 
approval of the performer even 
more thau they wanted to show 
him theirs. 

This raucous sycophancy is 
strange, enough to lead one to sus- 
pect that their prominont people 
mean something rather c|iffe rent; t0 
Americans than do ours to us. And 
in fact, it is not difficult to con- 
struct a theory of traditional col- 
lective insecurity whereby . the 
American nation, having invented 
in the first . instance a powerful 
and morale-boosting means of ad- 


Adah fsaftes Menken as Mazenpa {above) and Fanny Brice: 
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need not occur at all, certainly net 
in the manner or to the extent 
foreseen. 

Barnum, at any rate, was the 
Patron Sinner of his profession. 
“When his two giants got In a fist 
fight”, Toll writes, “Barnum was 
furious, not because they might 
hurt each other but because they 
did It In private.” Hut for all the 
relentlessness of his media-minded 
opportunism, he does not in him- 
self do much to explain the 
exaggerated personal devotion which 
performers have enjoyed in 
America since Ins time. Actually 
though, tins tendency may pre-date 
Barnum, as Toll is able to imply 
in the course of his history of more 
honourable theatrical traditions. 



These came alive, it seems, at the" 
time of the celebrated rivalry be- 
tween the London tragedian William 
Macrcadv ' find the American upstart 
Edwin Forrest,' who, during a 
British tour in 1845, “hissed one 
oF Macrcady's performances and 
then publicly defended his hissing 
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itself that the nation with the bdrt 
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(or good or il). the nation that be* 
lives in its own. publicity. 

To some extent, . at least, foe 
history of American show business 
Aiuflt be foe history of American 
self .deception, which means that it 
is of the highest interest — though, 
iof course, if you judge it by the 
total volume of its literature, it is 
.also a treasure-house of f oof ling 
blurbism end fake scholarship: 
Rodent C. Toll's new book is better ■ 
than., fols, if, in the end, rather an 
unroecularive plod ; but where Lc Is 
totally useful is in pointing out how 
full of. badnesses and' dishonours 
. were foe first hundred years of “foe 
■ business’'; Most of foe dishonours, 
"Muraily, hung about -the person 
or P, T. Barnum, whose career cnn.- 
.• Jlrhts font there is no bueiriess like 
show business while dosttoyfeft 
• jferiy foe idea that everything about 
^ w appealing. Baraum it.was who, 
during foe height of die nineteenth- 
century, -craze far treak-sbawS-cUnv 

eduqatjonsJ ’'-exhibits, would make 
roohV jfot ' newi j.cirafomeug :4ri ..;hls 
. cr^i^ed ‘museums-'by , exhfoWt , & d 
!g r W['''fiws :■ “To ;th« '-Ekrctt x: 
Fasc&feted ticket-holders, foSowine 
foe route to this afoazing new curl- 


osity, found of course that it led f D h ^* 

them briskly down foe back stairs fi s coiisfs 

and out into the street. But such wa® cmism 

was Barnum’® command of the psy* 

choiogy of advertising tliat be was ior 

soon able to -number a reputation for vie gaue^- 

hoaxes of this kind among the pos- . ^ 

ijjive i reasons for hta - appeal. First ,,j a 

he humbugs them 5&1] I tnUa of a gted Ast 

Baraum huckster reporting, “fend 

.then -they pay to hear him teU them wmen, tnou 

how Jre did .jt.” (They are hoping SL-abl 
for foe same favour from Nixon.) . ■ . 

This was possibly t e firtt refet . tnat n^c 
outbreak of the Incorrigibility Boart, totedoi 


ance. 

The incorrigibility principle is 
always at work somewhere i m an 
American performers rflierionshjp 
With his audience, if -in ^ foe 

sente that they lovfe Mm so much 
more obviously than we do for ltim- 
self, rather than his performance. 
It is not infallibly true, but It is 
truer in America than elsewhere, 
chat audiences would rather be 
croaked at ,by a “living legend 
than thrilled oy the high i Cfe of a 
tyro: and they would rather be 
conned thari be left feeling -fod 
nofolng much had happened.. -The 
triumph of Barnum 1 * fraudulence 
in .foe case of the V Egress “ sign 
was to make nofoing-bappennig 
into a happening: * process that 
has developed Thro foe “media- 


then publicly defended his hissing 
as a perfectly legitimate response 
of a displeased patron y . whan 
Forrest returned to America tho 
following year lie was acclaimed as 
a hero, and on Macready’a next visit 
to the United States, Jn 1848, he 
was consistently bombarded with 
agrarian produce. -The Cincinnati 
barrage, for example, culminated in 
the gallery’s attempt to stiin Mac-' 
ready with the half carcass of a 
sheep. The^e followed the cele- 
brated Astot* Plate Riot between 
the highbrows and the low, after 
which, though the entertainment In- 
dustry seems tfe have fragmented 
considerably, there can be no doubt 
that most of its branches felt a 
* now freedom to express belligerent 
American-) less in their displays. 

There is an element' of national- 
ism ahd self-identification in all 
countries, of , course, between thB 
public and its best-established 
favourites, but In America foie 1 has 
, always been particularly naar^the 
i , surface. In a country tepidly filling 

showbufelneBS 


can usually U'll ai u glance nt 
a lock just what mccluuiLsin it is. 

Of course 1 liave a secret method 
of picking locks. That's my 
business. 

At the time when T. S. i- lint was 
muuniing Marie Lloyd as the very 
type of the artist who gave back 
to I the audience an intensified 
version of themselves, the American 
sensation was A I Jolson, who gave 
them nothing of their own. It was 
nil his, it was sheer hard work, 
and he made sure they knew it. 

Looking down the twentieth- 
.century cnst-Iist, one finds it sur- 
prisingly easy to pin on tho famous 
Autciican stage performers a simple 
ninrnl label: some attitude, if you 
will, to citizenship. Bing Crosby’s 
is relaxation, conspicuous leisure. 
Bob Hope’s, quick-wittedness (in 
delivery, at loast). Jack Bonny’s, 
not meanness so much as canny 
thrift. Frank .Sinatra’s you might 
call independence — My-Way-ism, 
and so on. There is a strong impli- 
cation offered in nil these cases 
that tha trait for which the per- 
former is famous Is the one which 
brought him his success. So not 
Duty does the success of die stars 
reassure the individual onlooker 
that anything is possible in the 
tdnd of opportunity, but it invites 
him to consider how it was done, 

It is by no means so easy to 
classify their British counterparts 
after the same fashion, and the rea- 
son possibly is tliat the time in our 
natioual history is long past when 
our performers felt bound to let 
their audiences know wliat good 
Britishers, and what sort of good 
Britishers, they wore, (At various 
times in recent American history, 
on tiie other hand. It has been all 
too expliciiy demanded that such 
a reassurance he given.) All this 
must have had a simple racial 
■ origin in America, where, in an era 
of -swarming immigration, the per- 
former's quickest route to a reaction 
- and eventual acceptance was to 
1 declare Wmself : his Irish dnao- 
> briety. Ills Jewish zeal in business, 
c or whatever. 

' The exception here, the man who 
did not hove to claim or doflne his 

I place iu society, because It was uni- 

4 versally assumed, was the nominally 
emancipated black, whose love of 
Mas&n and Ms South and home con- 

' tinned to be harped noon prep 6a- 
{ terously by the vastly popular 
: generation of minstrel troupes, and 
f fhelr “Ethiopian delineators . 

3 Some black entertainers escaped 
„ sideways Into inarticulate arts, as 
& William Henry ‘‘Juha’ Lane, the 
! * great tap-dancer, did. A few 

II to humanize their stereotypo, as was 

I tho case with the great ^median 

II Bert Williams, a light-skinned West 

5 Indian who had to black up in older 
d to find 'Hie niche on Broadway. 
B When lie died, he lay in atater wear* 
° Ing the Masonic modal which was 
n his only badge of brotherhood with 
0 whites. He had been awarded it, 
it Interestingly enough, in 

fi • Having- escaped further sideways, 
h Uter on? into W, block “jjjjj/f® 
tt now very much back * n 

their own right computet- But 


Toll’e account enagj, miwn. «* *;; 
them as a result of Jie/evelopmfmt 
of - communicatione • but - com 
oaratlvely few of them for tifo 
Setter. Fietty well .eyerythiuj that 
people want, to .. 4 ee in America is 
how a show business, and ; stars of 
one branch ' Of spectacle R )-' ® . fo” ‘ 
stantly lured away into another, 
adding an extra undercurrent , of 
competition. As I write, I-hftve. the 
morning paper in front of me,. and . 

, I .read that - Mar loir- Brando, me ( 
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people to give Americans their most 
vivid behavioural notion of what, 
bring an American: ought; tp^antoWr 
In ! the .classic iMteteqd ’Wfertajp.-: 
ment-act foeM & always an element 
■ of, exhortation. Even Harry Ho udlnl, 
necessarily dumb in the throw of 

his routing gave lecture# in which 

hla -recorded words sound like the 
. typical hard-nosed sense of the pelf- 
made immigrant gy affect . 

I’m a New Yorkfir/ Ww.Wh in 

S larlem, where". X "■ still;-, Hy®, I 
egaa , ory stage cqfoer a* B 


7J.SM3SJS 

150-coricfefo' tdtu^-. The mosey 


•tojSWrl SwwJ’titit foe shoVv mdy be out of 
rertSfo.-: c duttdl,'If ifshould become a habit 
lempt [J j, a y stars nfore in order to-be 
d udlnl. more imptesaed: hy them,, then 

*•?.<« foe system^has lpst-lfo teasqn,. the 
whidt connection ^ .between artist |nd 


becomes the occaaoh ttafeffi i Snow- 
men ‘from- Howard 1 Hughes .. to Ev?l 
Knjevel h^te twoYed foat the event 


study of IpdiSi for r years, ' and 


connection uwon . . . y . 

audiente wll< be fevered altogether, 
add’ America /may end by lulling 
ItAelf Into; a ,sfote qf steorit^ so 
; rapturously falsfe fimi : fia -mm-tM 
day see a yrealdentlal rieqtioil; _jp on 
- tested between Elv?s Froaley foja 
Jimmy Connors. A Barnum. -ana 
Bailey world it-^ assuredly vis«; but it 
Ms •- possible, titat- • wa ain’t jpt.egisi 

notflrt\y^ H : '-'- ; ;Vii‘:'.:VV- •J 
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soXtticT rerent work "> 

began his academic carea- 
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his analytic techniques prove appo- 
site and rewarding when brought 
to bear upon Nekrasov’s '* Last 
Elegies”, shaped by an alternation 
of two stylistic codes (conven- 
tionally pnetic mid colloquial ones) 
on F. Tyutchev’s “ Two Voices ”* 
built around un antithesis, or Maya- 
kovsky’s “ A Scheme for Laughter” 
(Skhcnui snick fin) whose very title 
enacts its central device— that of 
comic piiniiiiig. Elsewhere careful 
analysis is often marred by an ob- 
trusive effort to validate a precon- 
ception, to demonstrate a pattern. 
While the centrality of tlie 
phonological-metrical level" to the 
structure of Batyushkov’s "Tliou 
Awokest. o Bniae, from the Tomb ” 
is unquestionable, I am inclined to 
query the interpretation of the 
poem’s opening line that assigns 
definite meanings — those of 
"awakening” and of “tomb” re- 
spechvely— to the vowels “a” and 
l and postulates a semantic oppo- 
sition between the sound groups 
prob and grab occurring in pro&uzh- 

nno*n<i\n t a umba«s-\ l * ..*. 


, - w , VIW, , 1L 1 o^iumiug vaiue, a 

phonemic opposition can be properly 
assigned a meaning or an import 
if the juxtaposed sounds or sound 
clusters occur throughout the poem 
with some consistency within con- 
trastfng lexical contexts. Yet it is 
scarcely legitimate to decree on the 

iw S «°I» a *k , *J e ' , i r, £ co,, flguration 
that p obtains the meaning of 
«vival and that of death, the 
more so since in the third line “ a »* 
f“«r* in bfgramda (purple), an 
adjective which qualifies the life- 
giving desnitsa (dawn). This is not 

«rnft ay on? at ^Juxtaposition of 
proa and grab has no semantic 
resonance. But T for one would 
piefer to confine myself to the 
modest proposition that this sound 
b ^hiights the words in- 
volved and thus reinforces the lexi- 
cal tension between them. Con- 
®“ vab iy,. one could go further and 
suggest that the near-convergence 
of sound brings out the difference 
in similarity and tbus provides a 
Kind or acoustic counterpart to the 
image which dominates the poem. 


} he M awakening ” (of the 

c,"Si s *r P : wd B r t t n ^ ii f t ) s,™’ 

>• iS dl ^ ,r ;S? jj 

; ^ ( j S0Na,,ls str| bcs me us imwarraii- 

’ n3 J? ‘‘is analysis of (lie 
:■ H t , y “ sl,kov | r |, ic. Lotninn apiiears 
f l”. be over-eager to scmnnricizc, in 

1 Sirol5 rn i»°7 1 ^ ‘1 - ny elemei,t on the 
mJrn , le r, Ci 1 bis Sturdy commit- 

1 lead! L ! C ° nccpt of opposition 

tiVchsi tQ overstiess su ch thema- 
tic shift as occurs at midpoint in 

■ Push kiu s When Midst the Orgies 
i hf Bustling Life ”, (Actually, the 
! £“! two bnes of the first half of the 

JESL fr e tf y anno «nco the main 
theme of the second half and fore- 

fb®5°w two closing lines.) Siini- 
mv* i v Hr Sfsccfion o f the Lermon- 
tov lyric "We’ve Parted but Thv 
Porh’ait is thrown off balance by 
the critics excessive preoccupation 
with well-grounded but not oil to- 
gether germane generalizations. A 
focus on the “Romantic model of 
love as impossibility of contact” and 
on other Lermontov poems which 

r J is mode ]» appears to me 
to distract from, rather than to illu- 
miaate, the poem under discussion. 
b The treatment of F. TVutchev’s 
Now T gander Along the High- 
l l a *JY ot bre * u V* vdol bolshov 
is . ®9uaHy centrifugal. The 
parallel with the famous Lermontov 

E2Sl» \S°i.P U l Alo, l? ant0 dlfl 

Road . VVykhozhu odm pa no 
dorogu ) which shares with the Tyut- 
f hey lyric the key word of the open- 

tMi i an f C x ha “ftrlcal pattern but 
little else, is less than compelling. It 
is further vitiated by Lotmnn’s 
characteristic insistence on reading 
into the Lermontov text an opposi- ! 
tion between the "dynamic motif 
oF the road and the static motif of 
life . (in contradistinction to . 
Tyutchev's persona, Lermontov’s i 
i does not wander or trudge I 
along the road but goes " out onto ; 
it to contemplate, awe-struck, the j 
grandeur and the stillness of the { 
starry night.) . ■ * 

It Is only fair to add that these c 
exercises in the structural analysis t 


of literature do not take the full 

?fcins U Li hi Lo,n ""X biferpretive 
SKtus. in his provocative treatment 
of ojustic space in Gogol (1968) 
Pi'iciu 1 - b/stiiotc recent discussion 
Pushkin s Eugene Onegin (1975), he 

t! M,t . only n r «oiircefnI 
them ist but also an acute and per- 
ceptive textual critic. 

Are the weaknesses of the 
applied section of Analysis a reflec- 
tion on the principles which Lormau 
expounds so confidently in Part I 
or are they rnthor testimony to the’ 
^ of “fjng individual poems in 
order to iUustrate general proposl- 
Hons . The latter procedure is as 
precarious as it is legitimate. Inter- 
pretation of poetry cannoL dispense 
with poetics— with sharply defined 
concepts and categories- Further- 
more, crmdsni qua discursive mode 

S n r?,i Ve . r f° J ustice . as It may, 
Sint® uniqueness, the imrepcat- 
ability of the individual poem. To 
analyse, to oxpHcate, tp interpret, 
means always In some degree to 
label, to juxtapose, to relate— to 
draw parallels with comparable 

S2L Ue »i or in V oka ]argor °“ 9 * b® 

they the poet’s oeuvre, an appro- 
pnato thematics duster of metrical 
pattorn a literary style or genre, a 
cultural model, in a word, to place 

S® f ae ,”J wj*™ ? context that Is 
apt to illuminate lt. AU I am sudl 
gestlng i s that the critic's choice of 
tho relevant context h» i... 


srr — r cnoice or 

relevant context be dictated loss 
by his overall methodological com- 
mitment than by the distinctive 
tenor and texture oF the work under 
discussion. 

^Whatever the nitf a ]i 8 and tha 
limitations of the Loinianian enter- 
represents, the most 
^Pbisdceted and intellectually 
coherent development in presen t- 
day Soviet literary scholarship as 
well as one of the most rigorous 
manifestations of die current 

2£EuiI ,l 'ijr St tren ? in literary 
studies. Moreover, it has aubstanco 
and integrity. Lotman's prose can 
' w°T? r i ly *batruse and cumbr; some, 

' 5}Lk is riever wilfully opaque or 
elaborately pretentious. And this, at 

SWSSSMTB^ “ son,cthlng 


Subterranean schemes 


By Lubomir Dolezel 

ALAN DUNDLS : 

Analytic Essays In Folklore 

265np. The Hague: Moutou. Paper- 
back, Fi 48. 

010 ARLWA and O. M. 8I1REVE : 

Tho Genesis of Structures in African 
Narrative 

Volume 1 : Zmide Trickster Teles 
280pp, New York : Conch Magazine. 

Alan Dundee has expanded sub- 
stand ally the scope of American 
folklore studies and enriched their 
methodology. The essays in this 
collection were originally published 
behvaen 1961 and 1971, that is on 
either side of his influential mono- 
graph on the “morphology” of 
s9EH! American Indian folktales 
SHJ; T hls , monograph. Inspired 
directly by the work of Vladimir 
^ropp. established Professor Dundes 

representative 0 f 

' “ifecturaJism in American folklore 
However, the collection in 
Analytic Essays in Folklore makes 
2uS u j cI ? ar that simultaneously 
XHL; ‘f ave J?P | "B Ws structural 
approach, Professor Dundes was 


ol«V jZT * uuuuea was 

arffllv^ ereSted ln BppI y in B Psycho- 
fSkfore COncepts 10 8tuay of 

inmLa< ? rst sight* these two 
hKiSn®* 1 ** I " ake rather strange 
hfm£wu S ‘ As Profe ssor Dundes 
baa ■ emphasized, the struc- 
tiim 1 ^ P fu Bch en »erged as a nega- 
aJLf fc tl } e traditional : historical 


fund imental features turn out to be 
common both to Professor Dun- 
dess structuralism and his psycho- 
. analysis. To start with, he holds 
that the meaning of a text is always 
hidden beneath the “surface” In 
on “underlying" (“deep") struc- 
ture. in fact, the “surface* mean- 
ing accrue 'to be either Irrelevant, 
or misleading. A folklorisric text Is 
a sort of riddle which, can be re- 
solved only by suggesting an inter- 

f notation In terms oE an underly- 
ti|$ scheme. From this general 
point of view, it makes no differ- 
ence whether the terms of the 
scheme are borrowed from the lan- 
guage of structuralism or that of 
psychoanalysis. 

A necessary consequence of Pro- 
fessor Dundee's procedure is tho 
uniformity of hie interpretations. 
The structural (Propplan) scheme 
is assigned not only to folktales, 
but also to games, and the specific 
structural features of games are 
necessarily left out. The psycho- 
analytic (oedipal) scheme 1 b 
assigned to the plot of Jack and the 
Beanstalk, the Grail legend, and the 
story of George Washington and the 
cherry tree. This last case is 
especially instructive : the interpre- 
tation .not only denies tha “sur- 1 
face" .meaning of the story ("a 
child should always tell the truth ”), , 
but also- skips feasily over the double 

^fff’f) ° chetTy <" tree ” “d { 

This uniformity of interpretation 1 
resembles, in fact, the results of i 
old "projection” method, * 
which Professor Dundes criticizes, f 


chapter, which is supposed* to pro- 
#•4. coverill |5 theory ", i s a blend 
or phenomenology and semiotic 
pI " a8ni ? t cs ’■ Ifle relationship be- 
HP®? these two systems is not nt 

h!!th b * llSl A ut cbe , »«*«■ do not 
bother to tell us what it Is. 

The theoretical laxity of this book 
is ouly one manifestation of a more 
general problem: poo,- editing® 

inere arc many instances of stylis- 

f‘ ,C nfl° 1> ?o l i ie . S i S i lld odd to rmlno£ogy 
( the relatively natural world**, 
the context of situation” "view- 
ing and acting-in the world Sym- 
hols and operations are intioducecf 
which are never proporly explained. 
Many pages are filled with a re- 
dundant reproduction of Propp’s list 
of functions and Evans-Pritcfaard’s 

T?, U ^i 0Q i 5 <uld i e trJckster tales. 
hi the introduction, a "specific 

analysis of one tale from the set" 

for ? econd half of 
Section III • one looks in vain for 

SU L b analysis; instead a 

schematic derivational diagram” 
(completely unintelligible) tale 

tipn ? IV iuserted at "* end of Seo- 


-- -- — UlUWtH, 

To be sure, in, the new "projec- 
tion", it. is not the "celestial ” or 


Aniwm. 1_ f UBUIUUIBII .Historical 

.instead of studying Jsola- 
It fftp.?fi!i 0meno L itl theIr evolution, 
weBrt 60 *!®* 1 Dn l be relationships bet-' 
« e ° parls Bnd th« whole; in- 
e?nl*ma£ conc ®n fra ting on genetic 
fuS a H natI ? ns ’ Jt emphasized the 
• aspect. As a psycho- 

ha Pro ^, essor Dundes seems to 
tioivf S i?fc“ a L ed . With those very ques- 
l, ad ^b‘ c h the structural approach 
^f'- pds bed bitn the background: 
of isolated motifs 
fre ver ’ L ^ a Bitmmoning bf 

SS'S 

Ofigin ** * about ** psychological 

* i‘‘. > ■ *' * . . ■* *. .. • V 

. • i. ■ •• . 

° ( closer. Inspection, certain 


, ”Vii tuv LCiCBUtil or 

the "vegetative febirth” feto^. but 
rather the Proppian plot or " family 
romance”, which is told again and 
again. In either case, the cultural 
and historical variety of Folklore 
narratives is reduced to a static 
core, which is always there because 
the interpreter has decided to find 
it there-. .. 

. Nowhere: in this collection does 
Professor Dundes discuss tha rela- 
tionship between the^structural and 
psychoanalytic approaches, they are 
.simply offered as alternative hyrio- 
thesM applied to two different sets 
of phenomena. u Such a theoretical' 
split- w even more obvious in The 
Genesis bf . Structures in African 
Narrative by O./ Ar«wa . arid- G. M. 
Shreye. In the first four chapters, 
we Ore ■ offered a generative 
approach to folklore; the fourth 


| Unlike Professor Dundes, the 
authors of this book postulate a 
ctwiection between the universal 
, d ® ep , structure and culturally 
determined surface ” structuSisj 
tola postulate, however, is not satis- 
factorily developed. Moreover,, on 
the level of “deep” structure, a 

frjJEJte -2!®?"?*^' ^BPPSaW again, 
it is as if folklorists can accept the ■ 
idea of a universal “deep” strut- 
- fa . the form of » pro- 
fabribaoed scheme which is repeat- = 
edly applied to new texts and. 
materials, 3h die case of tho trick- 
ster^ tales, the Proppian' scheme is 
doubly inappropriate in that these- 
soem. to;, be structurally hetero-' 
gaqeoua. As the recent work of 
Denise Pauhne and Claude Bremond 
has demonstrated, there are many 
forms tod “ functions ; 

; e^ctitres. On 9 fte^other hapdi^diy 
include • tales which no deception 
fo 1111 ^ ? One suspects that 
this “interpretation” is based oi> 
the faa that the cycle is unified by 
thq name of the protagonist: a eoltt- 
tion absolutely contrary, tb'- tlfa V' 
spirit, pf Prtipp’s theory. \ t . ; ^ 

, . . „ ! | . .. a 1 ,,., . 
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Ei!fb”S^HE R R? MMEM0RAT,0N 

£ ^ c X%r fI S ,l ’ a n , n f-s 1 - 

4 I ^ M v?.TS aherty the storyteller 

a, A. KELLY 

POETIC INTELLIGENCE 

THE ORIGIN OF THE COMMUNIST 
AUTOCRACY : POLITICAL OPPOSITION 
IN THE SOVIET STATE 

First Phase, 1917-1922 
Second Edition 
LEONARD SCHAPIRO ’ 

"j” fodlspensnblo work not only for spedaUsw . . . but 
g**SLS l l *** .Interested in the problem of mmt 

0«7S?" 0t <U,y ,lme or !>'««■-«■ H. N. 

£1000^ ' n aSSOC,0< ‘ mi w * tb tbe L.S.E. 

CHILE: THE STATE AND 
REVOLUTION 

JSS 1 ' PHIL °' BRIEN ' - 

The first comprehensive history and analysis of Prosldm# • 

SSKfiE XK ” ^ " ?SE 

KHRUSHCHEV AND THE 
DEVELOPMENT OF SOVIET 
AGRICULTURE 
martin McCauley 

Studies in Russian and East European History 
London frl HSSOC<ntJon witn S.S.F..E.S ., Cfnfomiig of 
£ 10.00 

POLITICAL ECONOMY IN 
PARLIAMENT, 1819-1823 

BARRY GORDON 

£10.00 

ECONOMIC INTEGRATION: 

WORLDWIDE, REGIONAL, SECTORAL 

J* 1 .!? r OT? Congress of the International 
Economic Assoriadon field at Budapest, Hungary, 

Edited by FRITZ MACHLUP 
£15.00 

THE DISCOUNT HOUSES IN LONDON 1 
PRINCIPLES, OPERATIONS AND 
CHANGE 

G. A. FLETCHER , H ■ • ’ 

£10,00 ; ; '* 

MfONEY,. INFORMATION AND 
UNCERTAINTY . 

First pnperback edition 
C ; A. E. G&ODHART : • • 

£4.95 ■ : ■ ; 

THE CONTROL OF STAFF-RELATED 
OVERHEAD ■- : 

A. BREARLEY 

£10.00 

;• JPRODtjC^ PLANI^ G 

/OTRLW. STONE - , c ; . 

.ms .*v . . . . 

^ARSETIN^ :1thEORY AND PRAiESittCi^^^ 

J Edited .-bjf; MICHAEL J. BAKER : ;■ j n ; *-:= * 

’■'^S!PP ran StitdiesM Marketing Management ; : : ■ : 

'i hardcover £2.93 paperback r ’ . M- 

Please write to Rosematy Hartillfort 
Macmillan Press, Little Essex StraetfLondon ' 
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CHRISTOPHER GREEN s 

and the Avant-Garde 
350pp. Yale U niversity Press. £15. 

P" lil ™ CTlIy ’ 11,0 history of modem 
*rt was presented as a self, 
contained, self -genera ting, prectir- 

sivte« Se r'h* plan S tary sequence of 
styles. Christopher Green makes an 

JW tan ^° nl 1 ribut,on in hdeer and 
t0 rl,a curre nt tend- 
SurS aJt B3Cttrain p ,he content of 
able Preserving what was valu- 
?ni w o I 11 ® for,na l. “PProach by bas- 
inforpretation on a rigorous 
analysis of specific paimings (f must 
here praise the editor who his pro- 

ha* Ce SL!i b , andsonle book and who 

r* bad the sense to realize as 

to« C j IOr l “ scholarly « art-hls- 
* ar y d o— the necessity of placing 
reproductions whore they are dis^ 

G ^s Premise 
Is that Ldgcr's art was dependent 
jj5 u bl8 « changing view of modern 

hv «ffi d ih ,aC i " werQ determined 
oy his changing avant-garde sur. 

ass K s 

85*S d ■« bei wccn ■ 

a«f M nU C , 1,1 |hese terms. in 
so doing, he shows that Lditcr wn 
extremely intelligent and deeply 
SSffyj?-- biLDllectual move- 
b,s In,e and he redresses 
the common Image of Ldgcr as a 
F? tb ®r ? IB P| 8 m ? n - Green’s attempt 
f? .yf\ ate Pictorial change to intel- 

some Bl 0 f ha hlf ls ad niirable, but 
his assumptions and 

rincS t0 < [ uestlo,1 » and— 

h£fnJ?» y c 9 f , ten scared by other 
historians of this kind— thev ralll 

cancel 0118 ° f more s ene ™l algnlff. 

_ such historians assume that 
? Is created by a series nf 

£?!h? l, "L dfclsioas and that It tup 
Sferenw to *^!, e ? reted b * direct whl 


The organization of intensity 

By Virginia Spate 



2n r«.El lys ^ aI . wo, ’ W is central to 

all realist painting, a closer exami- 
ftfd® 11 the artist’s experience 
allows the artificiality of such 
abstract antitheses. As e f«n 
P°‘ n ; s In, HU. Lise.- w „ s pi™ 
!W works whose subject is nlmnsr 
illegible, while asserting “I rarely 
set away from the subject now* 
This suggests tin* ri>« «« -e "v .• 




must call u halt hi ,h- wever «^ 
the work of art— and pre,BI, » si 
thut our sensory * iMriiJ!?^ I 
into play there *» (1933^% c o«e t 
historians step buck 0 ' 5° fe * 

spectator’s reiatlonshS 5J Sj er ^ 
“-indeed, m ihj s book nS e **? 
almost say Hint there ° n n 0 e e ^ 

Siasftfis . 

Sot^f-fiiSSs 

sarJslafartrtvSS 


BIOGRAPHY AND MEMOIRS 


After the Party was over 

” - — 1 ■■■■ - 1 C("ivr>ro.l a C.. 1 - . . 
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By Patrick McCarthy 

CLAUDE ROY : 

Somme loutc 

462pp. Paris: Gallimard. 54fr. 

JEAN DUVIGNAUD: 

Le ?a pcrciie 

284pp. Paris: Stock. 40fr. 


Ijlciale rl.o nutlioij.arliiiiim j!, T ?f *»Hi: iho partf ”, ! ‘»Jf“ .l^bljsl.od 

J ejected the ucod for die . Whut did rh,» in.a .c Bai oque_ 


film nf Chvhika to he rmide in 
i .urn:. in. M Du visnai id « Imsvs ilut 
lvM-n Sl, LP^ ed,y backward vilWs 
iS rf,Sr ■ 10 undertake real change 

5 '"Kl to ba 


.'Jjoc.ad iho ..oid , What dU *, J 

whore |,e 'lilnf ‘""‘Mm (U51), JjtPUcctuala mean to the 
*X infder nil noil L^SiSSW ET Iffi <!K! h 


The third volume of Claude Roy's nuv&nau^^Mnr^ in tl l e f 01 "^ 
memoirs Somme . toute begins m Dural hid 1 „ if i Jr" " n A M ar fiuerlte 


LOinmimist rarty. Jean Duvlgnaud’s belief. Again and ^ 

autobiography, Le ga percM, deals describes hi? iomSfunffi 
with the same themes: what brought in religious S “ j 
the posMvur French intellectual to years ... in the grenl 
communism and what did he do Church cUnginl 8 d T 
when lie left it ? M Duvignaud Obsessed with death he 
answers the fust question: " It i» to Eastern philosoolivfn 
IftfiVirit certa - ,n tj^t scientific, oneness. In some iJays 
s£j2? *rfSS2S raiC Rnd P?y chDl °Bicai Interested in politics £ 
reasons ^ayed no part in this con- l>ke . the Common Ma. 
^sl®* 1 - Q To become e communist n °tbing to him : they dt 
was to participate in a revolution- ®, n the same pfane as i 
f/ y a ® tlon offers to mankind ? on » which is depicted 


“fflnni ihat X"S«on *5 deJlr^ 1 ^ >»«i»d a better ET'aSSL? ”“! 
in remains in the PC i\ i,u ?£? e, L ce 1,1 !, ! s . writing talents culni™ W, #Sfi ftn f ,cmc «K « 

Whut at s. i i , *s books on Baroque art and Roo. im "umnn communities . . , 

Jif fiSHSJ™ n , 01 l e otI,cr * h »n S bl 'i ce , del Uongo 1 wLntferini heln!’ni n8 J». pa,,ici| ’ ates in dwiuS P bv 
^>rge Mai chats, und the reason he whether he really fnuehr aMlu? helping the community to learn 

Sti^ nc „ “" i. ■>?.» SSL 1 !?.. Ill w sbvui-S -Wty? 2 


, «oy H-ranox is only superficial rirn, *y rejects new father-fiJ,.,-^ 

st experience T!, o French road, which runs 'via llke Ma ®- Both lie and DuvicSIn.? 
iad fed for Sections and an alliance 5 wUU h^e scant use for “lie Sl^Le ? 
t womb of a Francois Mitterrand, means voiding wh ich Memo to them to repeat their 

. it. ? ■«ssr;A l a , s 


auu wiias aia ne do ^nurvn clineina- l * rt 5 means voiding mein to repeat their 

when he left it? M Duvignaud Obsessed with death he turnp^M^ teiu ' Rt.V S P a revplutiunary co n- J' v, l mistakes. In „ recent article 
answers the first question: “It is- to Eastern philosooliv But Rd Y a,, d iJiivigiiaud-i-lIke r el,l, hed Sartre for dabbline 

absolutely certain that scientific, oneness. In some P wavs «n^ e 77 M ^ r i r , ea J y attB cking the i? Q f!? CIr . l ? e . s Cuban socialism or 

political, economic and psychological Interested in politics aV aH* n^£ti fr ° m i ls J eft n ^ Roy ’ s Intel - - P a n«w Me il nhof , lerrorisrn ' He hns 

reasons nlaveH nn mi* in iit-a n- ncs .“ c an, issues pretatiou of the Pninh nnj u a point, but th« nnn..i,. a 


inte^tod ii SticsTt S ali e . LP 0t S!f^i fr ° m e its J eft- "WElnSS Baad^Mehihof le^orism. ‘To hSJ 

like the Common &>.& iSfiUes pre l tatio " of , th « Polish and Hun- a W n A but the opposito rebuke 
nothing to hint • thev^Wn^n^ me ? n fiarJ ? n nprisiitga was that the d dIp ected at Somme toute 
on the same plane Bq d ?hr°i.. fl, 9 M V orkers wanted to form soviots : ?^ tre hnows that an ideal of libera! 
tion, which b P dqSc5d Jn Somnu, ri« y WCre 1 18 rc f l COI!lniu nists and W bQ sp0lt out and acted 
toute as a state of grace. Somme & *%* ' . pat down by the reac- ° al,0,lt phe workers 

, . tjonary Red Army. Tho last thina 1 j ,I,g the,r own lives” but 

mJJe fei .J?™ ® f aurtiorily is 5“!fc k , Roche . t and . Marcliaia fete 1 **P Ialn what this means? 


|il ? 

i'fi !i 


8 £ 7 «ftaiSi,Tf 

Avant-Garde. 

whid. vUSn^sR co T ta 

to "hSerpret IhS matujf 

fSa 

tracing their origin. Sfl 




j! ' * ? 


!imm$ 

■s§^£flS 3 , f S§ 3 a a E ii 82 ^' 



E"vS*:?»f£ »l%as«sa 

With a sumniaiv Cr ilffiS b y .. b ° 8an coulH ?,i«!liw for P9 au ( v ” which h« 
of tlie iumbh£ 1 JS!? r “‘dicauon SJJSSr J ? Se,f s ? l J sf y by using fo 
weddin E -nSSJ. bl ®i 2 rm ® of iho £"?■“"<* materials of the machSJe 
hitf wtintRS^n rhn ij en d ® ve loped ta ®™ato inurvellous objects 

SPfi fi- SSL" dls ‘ lk « - 

phyBicality U and rSpondiug^n tl ltS ne^d 8< f lod t0 c l ,iesti ® a ** 
«iE!irt d hs suggested Zt : ! z; 
maintainedT in the fet J «.i .? vas a 0 . 1108 , would be able to IS 

from an S? work deparfe/fL n rtl!S i Uncoor , di,wt ^ 

SffJSHfWff a 0 d became mofc SSftStf ,. lhe ‘*.F«tiw 


L...L uiieis ro mankind uu,, » which is depicted in 1 '-'•hiiiihuiscs 

that possession of the absolute which toute as a state of grace * fJ 1 ®^ W0Pa .PW down by tho i 

men have sought in religion”; As M n . , grace ' jtanm Red Army. T ho last tl 

M Roy puts ft: “The Communist m J?e 1 ? ew authority is Wal , de . ck Rochet and Marc 

adventure seemed to provide a com- ^ alent 1,18,1 M Duvlg- ” eed f d , when riiey took their 

plete answer to the uncertainty of 3f™»' c He Came t0 the party *® r »*»t line around 1964. wn 

the self.;' The mUitant achieves Sltj tl ^ ,, j f ro p l . another dogmatic « rou P of dissident illuminists dre 
immortality as part of the dynamic nTZ „I e Act,on Prangaise and, la * of soviets. A more profo 
movement of history, while the 104a “ u* ® E Joining in changewas taking place in any c 


Marcliaia ffi^J2 t J2P!S ln V h , at thls meai «- 
their re- S ^JSSsSStS^ tha »«*«•■! 
i was a m 8 W8y that makflS 

profound M Duvignaud, a lesser writer but 
any case ywjr thinker, has pondered this. 


. But ChebiJca is not France so 
,n . ie , ? a r perchi • lie must rethink 
what he has learnt. He is critical 
?L contemporary French culture, 
which he considers abstract, esoteric 
and conservative, lie feels that tha 
! b S on witii language reduce? 

h?ia Pv ® bje,cts w were word? 
ana tii^t the uouveau roman lacks 

™w oxpenence — “talking about 
ropIac . ing creation ”, 
“ I - ar ? cc 18 siructuralism 

^ J " s,slil ‘« 011 tho eternal 
units of a culture denies the 
^esence of change. Tho structural. 
.1. a ?*- M ..Wo^soaud, aro 

5>FcnW L,l ' B 1 G,,ios Ot discard 
d Esialng s technocrats. His own 

aim as to rediscover in France 
£2132, S/oups with creative 
Wentiol of their own. He /has 
oegun-an enormous study of voune 
, interviewing them and 


*■“*““* i»rc or me dynamic at 1. ‘-'“nymse and. 'V® a more proround _ "“viMnaua, a lesser writer but ue s«»-«n enormous study of vniino 

movement of history, while the 194? h« ? f ^ oin,ll g ^hangewas takuig place in any case, abetter thinker, has pondered ' interviewing thenT “SI 

,C - feab , £ S r k ,i com rades where the hlr? 5 MI £f fran ^ a{se > hat the great P 10 }° his work as a sociologist aH . owI, tg them to speak for then? 

replaces union with God. David 32T ° f M ? urra » ?5SL“ tha ,at0 1950s ^9 not de !f n ®! ,]1 n t,1 ° examination of how a S0lves - 

Caute has advised us to distrust c 011 ^ 111 a string ^aullo s return to power but the P ar SL cular S^oup can transform Te m A j 

such explanations aud certainly — Mauvras. Stalin, boated arrival in France of mass Reacting against the ce™ note antf ver^ Ilf 8 1°” 8 ,,ope f ul * 

these two books should be read with « ph * M . Ro X «*« called tho indust rialization. Growing pros- £*! Ize 4 structure of the PC, he clnvfnSd w l ds c - noC ? ult0 
tha same reserves as EdMr Mr.ii".> ^. Prince °. E the Great North M . P 0r ity put h final end to hopes of lo - oks for the * creative miria..°» _ the first volume 

revolution and politics became a 


-j — _ .... uuuna luuuiu us read Wltn " _e — A „ mu __ r ~- ui umiw pros- 
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FREDERIC vrroux I 
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Lo chat de Louis-Fordinand C&Iino 
173pp. Paris; G iasset, 28Fr. 

£Sm » FiSSffiL DAUPHIN and 
HBNRJ GODARD (Editors) l 

Cahiers Ciline 

Vahime 1 : Cdllno et I’actualitd lit- 
twaire, 1932-1957. 185pp.- 30fr. 

2 : Celine et l'actiialitd lit- 
terelre, 1957-1961. 245pp. 40Er. 

Teris : Gallimard. 


S.UJ1UU *s ill or out ox touen 

with reality : he is a presence “ qul 
rotten* Colino au moudo”, and if 
he is there on the page we can 
ho sure that tho hail urinations arc, 
for a time, In abeyance. 

M Vitoux finds other virtues In 


easily satisfied and generally 
irresolute m pressing the kind of 
questions Much might have made 
greater sense of Cdiine at this stage 
or his life. 


Intimations of Christianity, among 
the Ancient Greeks 

SSfSLSli?? d by Eliz “ both 

208pp. £4. 

Routled'ge and Kegau Paul. 


u.M Vitoux finds other virtues in Cahier 2 is more substantial. It 2 0®PP- 
Sfv r w* j 1 * sfrjuceural ones, starts with the publication of D'ltn Routled'ge and Kecan 

“*■ , kind ®f ideal self for CdllnS chdtMU Vautre in 1957, and the 
and also, generically, as an animal, notorious, .very interesting interview : . 

Sk" «!is di Ls, e c , 4 r 0 o nTC.'ite a T i» sum 

B4b”? f “ JBSSS. 1 : “JeSjji? tev„ h „ ll ,l?. w .55! i .".!. ?” hhr TbJ 


hinterland of faith. Like Pascal she 
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■iSfi! oC gravity this is seen 
®.0“i Hs « metaphor aud as d phy. 
sical reality. - v * 

«r 0 o” a L n i 0it .«*H I» a fi c an image 
memorable idea Hashos forth, 
or nw» men who have no exneri. 
ence, of God she writes, " ha who 
hi ™ 1 m u 9 P? l 'baps nearer to 
tha . n the other.” Thd Dew 
Absconduus theme is pnslt'ed to the 
limits of orthodoxy : « God has only 

srff ” ah nJ° ^ r ? ate b u y bldjyg hint. 

iv?J w ls,1 t s J lhat «he .trails- 
latois had not added to the obscuri- 
ties of creation; Misire da 
Z ftommc *ws DIe(i— another Pasca- 
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drr&~ tracin S bis eventful and T . ... ^ 1 , K - C6Iina has much to say about hjs ^waysnn in-depth relevance. Thus 
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Tli© -anarchists of Patagonia 

By Bruce Chatwin 


OSVALDO BAYER : 

Los Vongadorcs dc la Patagonia 
Trdgka 

Volume 1: 217pp 
Volume 2: 361 pp 
Volume 3: 292pp 
Buenos Aires: Editorial Galema. 

In 1920 an anarchist revolution, 
called in the nnmes of Proudhon 
Bakunin, Kropotkin and Malatesta. 
broke over the British-run sheep $2 
farms of Southern Patagonia. Its 
instigator was a lanky Gallidan of &;^V 
twenty-three called Antonio Soto. 

He had chestnut hair and a thrilling v 
voice and was slightly waU-eyed i he 

had been piousfy brought up by '-.••-^7*? 

maiden aunts at El Ferrol, where he n 
was a contemporary of Francisco 
Franco. 'At seventeen he read Tol- 
stoy s condemnation of military 
service, skipped to Argentina to 
avoid his own, and drifted into the 
theatre and the fringes of the 
anarchist movement. 

Employed as a scene shifter in a 
travelling Spanish theatre company, 

Soto ended up in Rio Gallegos, a dis! 
mal seaport near the Straits of 
Magellan. Here a compatriot told 
him of the plight of the migrant 
ffiSV workers, mostly mestizo 
Indians from the green but over- 
populated island of Chilofi. The 
situation appealed to Soto’s messi- 
anic impulses. He switched from 
2® *£? atre Jnt0 Poetics, got himself 
secretary-general of the 
local workers’ union and, with a 
vif'# 5? an,ateur 'evolutionaries, led 

filii 1,0 ^'' S l0Gt and burn i and 
finally left them to the Arina 

SQU&USi 

Osvajdo Bayer is a left-wing 
Argentine historian of German 

The j fact . s s P^ k for 
themselves ; and the author Is 
u brave man who has risked 
his Me to publish them. The 
of 1920-21 does indeed 
read like a prophecy of contempor- - 

.Eiiire 1 ,n C J 1,Ie and Argentina, 
though It must be smd that Bayer’s 
lapses into rhetoric and Ills polemi- 
cal outbursts aimed at current mili- 






tai-y and Foreign Intervention" 1 ' in" c , „ . . 

force ol’Tib'narrulve. WeS,t0,, ‘ h ° OTte fSS^ifo 11 !L !gg fyj‘ e San, ‘ 1 Bdelmf™ wSieaTsI™ ™E d ! lt0 ^Ifioyen 

*SVT"h backdrop to this A&’ffaB uTSSW&ih'SSlSi, cats, cakes tuid fruit ond pcoperty aj aiid°Tecldftj to* send 

story, Ts the wind-blown tip of ilia Galhoitt \ 88 m Thame* ** ^ 6pnan do Botero by Klaus *be local Socledari Rural. ‘ The other L° fj? n 1 °°P S * H,s choice tell on 

continent below latitudo 42*, and phrases" min iri as ramfhfZL * £5 k Botero also " para - wulbon Noya, tho Spanish owner f 1 «. s .1 ln11 5 u f ®bW»iic' office , l 

tiii?TL b ri5i en cl, *lo o«d Argeti- to " create sensfmiE ^ a “ e " ,pt ' 2f ni« C r^? r,l * e >i? ,,ti F^BS- Varoa^” 1 C ° l0llal H6clQ1, Benlglo 

nim. I he Chilean coasts are choked esculent fissures man Ti n i ■ < ? ld , lJ,a ^gh Ms sivoffen, the Rio Gallegos branch ot ilia va ,™ , 

a $ ia T n forost * but east of tho ont social g cri%isifr smister jiit demes miy appnr- Arffenrine Patriotic Leagne^a righ? With the tenth Ai'gendno Cavalry 

Andes there are deserts of grey- consider his' figures to he a }f, a * aid that ! ie a ° es not wfofi organization formed to combnt jf ero soiled Cnptaln Tanado'Vz? 

green thornacrub and grassy pam- 18 be fal at all > 0,1 the contrary, quite slender ", ■ Ja bacillus of foreign ddeology. In Jj 10 appointed Govern or of s a nS 

remind one of Nevada or of Puma Ai-enas brought die first wHIa cum, i t AoL^f 0 , °? Cowet * F »lcflii it was a j!?* vv 2‘‘ > . bad done! everything to 

assf"* Ahcr ^ 1900 » Patagonia sheep over From lhe lalk&f S fr p s l jai ‘ tan m«nJ “f 11 ?! 4 *» b«« ! Judg»" ■{£& tok,ng “P hi?, appudiunfentl 

JJS*?' iiybocnme an extension of the 187/T When they muliinlied othsM Jn hwul^l the i r ord ^ s Posted bad Insulted tha Acejug Gov- ’Hi S*f a radical- but^iewnoth- 

r°ugh-.rlding West: Butch Cassidv took the hint Th^ twn Wsnufl!!! 00 blackboards and make trivial arnm^s wife by appearing at a civic j n B about Patagonia. He and Varela 
ai ’d the Sundance Kid ‘rome d mix were a channl^V' A«SS.^JS- P " cIiases 1 l0 the faim *■* &" ctlon «"> of his conl£ strikers’ m ifSm % 

S3 ffBSS ?!?r«ESrt Menfindez, and his ronVC W ?« r . .. -P* 
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teksiS SuJSST’ff^'iS SSSl Vhi" 1° ■>' "• 

*l way £ clumsy evasiveness of but wauW^nA^ 8 ®* f ,d conditions 

! &L C ?he ' "c'cloT "of & S A?thteY h r S ^ U mcn y 

5ST St 

less faces, in their bodies with- ohtusenSS ?LJ ac ,° s menraI 
out beauty in clothes fit only to how to run a I | n ? ra P ce 1 . u ( 

cover their nakedness, not to that the svnriiAaUc^ ' ® 0CD i re Ph*d 

keep out the cold. . . .' iK ioSl S2JS*f ”ni e p, , mps ful ' 

But this picture of tho Chilmex a* r cal biothel. La Cliocolaterla. 

mindless victims of foreign greed ihl?i°mni? fr0l 4 i? 1 ® moder6 «s, he 
does scant justice to their own i cul- LifJ 1 *??* V some “propagan- 
ture. for the folklore of OieVe" teel- 9?* “• d «d ”, wllo called 

hard people Is full of hellish visions SfJJ 1 R , ed ^° L un c>l and 

? f ** out « id6 world and prophesies JJJJ rad The leaders 

land nf Wl l* 11 - 1,1 W Wil1 8WOep lhe h e U 68^ Whn hfj’ ° U0 kflOWn 8S 
land of their oppressors. Like who had once made shop. 

*?n 0 ? ed u rac . ed > their reserve fainrS A, a ® resde " porcelain 
will suddenly bieak down in bouts ot ^ sr a red-bearded 

of sea, drink and violence (and did S?. « d 6Sert « r called El Toseano. 
so before the coming of the Jhelr follpwers were a fluid mixture 
® i P an J ard * ), i ' This Rspect of their aL^fT- 11 ! 81 * Wandcrvifgels, Russian 
character Is something Bayer has ? nalc hiats, two Scots, some North 
; overlooked. yu na8 American cowboy- outfaws, and .he ■ 

, Rio Gallegos in 1920 was a grid llSUB COrps of ChiJot0s - 
fi * tr ® e . t ® lined with corrugated . th | bead of up to 500 rough 

MnekA b l!f W lhl* , e W ' i / h A the sntoke * S'S/f* He i. Counc iI Swooped^ 
i tbe ^ Corporation's {SoJatcd farms, burning, roqulsitlon- 
• : nH a^L 8 plc-nf roaring .above the L’l®, -Hroarme, provisions aiid liquor. 

Fn, « ? yard - Antonio Stub had 2 nd taking owners and malingers 
fied d 'QM«f5. tol if ? bald and daiidi- b 2“ a * e * Tbe centra of their Spar” 

' J? 6 ? *u h uP. er r Jp s6 Mnrifi a «nn S were the steppes cast of Laao 

‘ • S^ re If ' ybo had left the Unlver- ^ r ®®nj Ino within eosy reach of t^a 
JfjL Sanbego de Cotopostella Cordilleia. In Rl 0 GalSs Com 
SrfftArf doc *® rata jn theology and mi ® loner Ritchie sent Tils • sub- 
wwt d tbe ‘bo world commissioner Micheri to size un 

S w “2? ri ? bi-weekly news- *iteation. Also In tho part? 

a,ld lald " ,to ‘ba w®* Sergeant Sosa '‘the -Kon! 
iglo-Saxon plutocracy. His Inn- Beater" and Jorge Pfircz Miliw. 

Hie v 6 blcai e t * 1 ^ compatriots and ^ rap 5 1 ! fly ' a pretty upper-class 
^ y la bis style: ^ t] \ » weakness for uniform^ 

' Puleh*ffi S s6c, ety of Judases and " lia bad joined the GendarmeTia 
ruiciiinellas Borrero alone pre- as * subaltern. 

io5fjS“„ 1, a i .a :e 5- soto ,o ih ° wj-iS.iwMdi'^sssf te 

Igsglll 

W- fisc. The" u5; en tori,Sd wmt'uTaJl'"^ 1 ^ " ld Borre, '° 

traders, and against two. men in *£? “ ^ a . horded and des>. 

particular. One was tho AcLing aSS? BuenoV 

cEppIM Snnt ® C JY Z> Edehnlro roSfved' Yr jfi°y en 
Falcfin, a tweddy. anglophilo tM, SSkSi 1 ™ 7 3°“ the Bri- 
SE? «tajW5 c? l n Sl, |h^te a »d _declded t p send 


xmcon . 6 tweedy, an glop] ilia tfj, 1 “ j 01 ? V? 01 the Bri- 

stfena ss&fi&te f 

‘feiffSi* “-«£ fife 


pant Colonel Hdcior Bcnigno 
^fWitfno Cavalry 

LrtSt 1 " _'{Bn a cJo _yZZ 


Julian in 1520. The word Is suoDosed from ‘he Argentine Government ■2 llBht take back without compensa- 

to mean "Big-Foot” for Uie throttled the territory with tS riott 40 temptation to get WiU} ® 6 immediate “ a,,ulwea MjemselVfs ■ be 

w. moccasins, but th°s i. not tl^ company La Aii6nliSKii”lSpS3 ■ fesfoHble. BecaSia «««“■ ."“W P« aH (ha rabble. Dr ™™ : ■ • 

& The Tehuelches wore doa-head stud Hocks from ilew Zealand, labour force, Pata- 52^5”^ Ui J 3 ! 8 |»^e he ’ Solo j dame out, of 'hiding an d ‘ 

-battle masks, and the Grand Potaaon farm-minagers from the British p*?l an sbeep-fanners .had been able re ufs 0 / ^ a total victory- oyer the 

is a t dogdieaded monster “«ny, and shepherds from the High! ^ undercut thejr Australian and ^ ot grmy, private^ propSrtJ and the 

■cbivalnc rnmnni-a o.r«.iiL lands. New Zealand competitors' 'find -, KftR^S ferca,.the judge had. already State. ** You’ll ' SM 11 . Thn-a VTn..^ 


faiwe masks, and the Grand Pataeon farm-managers from the British “>_«n«P"iai;iners pad been able inr « a U8tl ; i. CJ «med a Wtal. ViPtOry. over tha 

te- SfeUg VafpSj- r ^ay^ Vmm an S alv rich. SyfeXTO SE^ft 

C«liba B n. 3 1 ?!!- De, # s4 f*>«owed -there" came new ^ die of ^ Jn thS e«aja» ^fcXtel Jl-SugiS 

P vx?T of . £ is , “‘P®"!; Nation, customs’ controls and ™» a oMamWiig. back and -sIiom them fry dozens” 

aIIhJI of Spain. In Punta workers’ agitation. Tha farmers of ? oto ^en hoisted bis tioUtfcal ' ‘ " Uon was rioht SU*„ • ' - * l ®‘ 

^f®"J a rtf, 8ee **«■ PgWl Santa Cruz began to compare them* c £!°!i r8 *^?® ^ and black of an™ up Jdth ^uaS» ?JS 

fi™L in 1 ?K? d P iece . meaI selves .with Russian arlstom^. ^. am - J£s next move, teuofaing but ' -'cS vel^s ISJIm wS^ 

pfanco In 1902. whet©, in a setHnir ftfrnnrfAH a 'n fho cMnMA a#- not ontiMv dn rim- nAlnf> M . ■ 1D WSSfi 


S U .‘ — “““ uni 

disease and intermarriage 


regime. • . • r “ , ux “ Russian councry . the workers 

regime. r; •: ..howm, its' owner groyeljinu to S S 

.< ^ wln bad written of . n £r or . fo «L Bn S rs als ° B»t land in slalwided muscle man rf . wfth ; the ■ lOrJemis 

The . curse of- sterilltv in m *k« Patagonia, Thfl.l^ad Department in captions . A nocturnal ; orgy of the- \ MohamniOd but die urtHi-a ■ r rKl*p ■ •»•*».'«!* uk<3«nuu«ia oicKerep ovef • 

and” J„ d S of the ntee® favoured • « the !KS!fiSS®S r -SSS;* : Sro!* 

t«f . century Argentina had „j*u c S -i?- ay ^ J?! 0 -'! » ■' * Vlfias e a ^ce to ridlcuta 9 i bW fgnoi?; • <*S£^hiiL e d ® le ‘ 

gLiyaagj.-»«-; •wwffaSS^ 

.wem; iuiead.- murdar_.Bw 


urn see me rmais aanra uruz oegan to compare them- 
piecemeal from selves with Russian aristocrats 
here, in a setting ^trended oh the steppe at the mercy . 
jrdoba leather?, of violent- peasants. • 

of- - 

th _ 

. . 6 a picture of a Russian' country.. "workers 

r house, its' owner arovellins to » W0rKWS 


back and, ahoqc them fiy dozens.” 
..^ 9y ?', waa r! « ht Sdto- W puffed 


strike i 
le new 


... Bar win had written of Patnaon:* . n ?S hflr . fo «'6 n f« also got land in riaMHed 1 musefe 
The corse of srer?Ii?„ £ ata Konia. The Land Department in caption s “ A noctur 

land**, and for niosiof Buenos Airea tjeliborafely. favoured MarimaJIsts at the 

teentb century hid Anglo-Saxons, - shtco. tfiey were pdo vdc. ^000 ro ( 

ignored it fhere bad identified with Progr^ anl jives I” AlongsP- - 

Argentine settlem^t* 8 i ,ch Argentine proprietors w-«fi party fro 

coast, but _mbst of the" eolonfx. . install ^ 


to commemorate . 
nvorsary ofr-'.the , 

(llim ■- aJirnAtA.i 

onatrqUom giviHi i SS' “ d ®"oyie* 


« Pwita 'Aron« l r /“ VlCt r M Some of tSe BririfhTfeSsV^e- ' 

U P. realizing that DarSn^ tbe ' London Stock," 
BSiWAl a^dfaslhl aSra 


* 'J***'i, urn 


wb» iii • j ® ,” ai izarwin s estimate , 
.W ii;^ d ?. cd a " d i a® ‘he price of 
S ft ® a t raT «y while her neighbour 
diriaihl w,f b Pt*u, forced^ a 
the \?r» : t ^i Pn , tag ? riia roughly along ='. 
CliluHSrt'^L rf M Andes. The 

■OutoPrfe* J bey i ba j 1 h * hribkea 

&ied YiS- :, ^ d * a,way * 

back 0 - - & PPP«ymties: to get ft 


murder. By, ipnlnft^Smo! mis. droajn- 
^ ® cevoit‘’?5ot .tfoyM miraadr . 
gloomy up from. Patagonia a^d engujf • the v- 
country. • He bed ' three ; lieutenants ,i' 
muider , ^kuninjirt : ex-vVaiter Called, ; 
lleaiv— ..piuertloi* a : .dradftsdlist nffWaJ ' 



wck. /, .Tr«rT~^ M “ 1 house rits with Its hetbawbitt bot* large numbers of ChUean nation^, bwn p/dWiTa iS& : ^S&:SS^^ • 

M«".vli«», •« E»*ll«fc resident a^^rS^Si line kmo3% lar'e/ dearth «^Chl‘oOT A v*^ 1^4'^ 
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rK,Jrro11 . »ho Brauns uiicf 
JuLiiLtiduzes ; the anarchist broad 

ofTii e r ke of j-*" 1 * 5£ 

sunt evangelists of Bakunin “ 
ed but u M^RoMiT’orTirquay 

cut lus flu oat in a fit of depression! 
whatever measures were necessarv 

$•£&&&& 

^ preparing a campaign that will 


«mnKrV W i"a«“ ^ * Eaod 

*no h t" f m L!£ a 5 ad indeed coma 

E^sasss 

S^ScKli 

jap 

Srg£*3S£ 

Magellan Tim ** the 

-’SW^SSSE? ™ on. 

“WMVons.the SolSel7rat tli?l,/ ive 

were shot into gro^Kd?.** nfL ,ey 
selves or their c^^ y i B t ? 0,n - 
bonfires afTtfigSL buI g®f on 
made an exaBsS«A ut> * u Borrero 
1,500 in his^£3? d r f*S nat ® «>f 
frdgica, but the > Xmb» " tf&PSl ri “ 
is uncertain nR«ij??T ™® dead 
sqvad/dld™, S 9Uy 11,6 Hrin * 

SSffiffisK* 

^‘-aSSftSEirS5%“ 

'®tsv 


“f'be shed opened and a sergeant 
ostentatiously distributed picks to 
a work-party. Tl.e others heard 

'S ''lZ-rj" e ofE “ nd 'l'™“ o 

eniniw of picks on stone. “Thcv’re 
liMling graves ", they said. The 

f-STS.BfS.fl.-KiTg 

just like sorting sheep. 

~ z Eng- ot b »J; 

s‘ss : ;5^j2 

was truly astonishing* ^ t,lflt 
■■kc Ik* 


Wilkcns new warder was strangely 
nervous; lie paced up and down 
mLu 10 l0t stlcky ■U& “Wll Ids 

sr 

Hj do, « r » l,S hn d *° ll,s Superl °^ and 

anm. -i have avenged the death 

of my cousin. Colonel Varela." 

, ? I,L ' warder, the same boy who 
behaved so strangely at Varela's 
funeral, was fores Ptr** s 

Ind l nn ,ey ‘ laSt seen at E1 Cerrito 
and now permanently unhinged by 

the wound to his genitals. How 1,2 
became Wilkens’s warder was npvf»p 
cxplnined, for the inqnhyZVS 


iiPhi.“"i& f ‘eh t years, in vie,, 
m ms physical abnormality " and 
was soon transferred to a tfospfoS 


^iifa u t ’ n gen tie nie n"^’ fc%™7 ?“» 


s » sfi 

modestly h? had only 1 doiFhfo Wi,ken 
0 aoIdier * and the tt e ,V^ The 

l e,1 l s m “ n offiw *? k «n - 

“ K fco» ,TOI J* S A broke into song* bon we 
For he’s a jofly good follow.. ,» The no 

another 


for the criminally insane. 

„„° ne „ Df Y h iiSv Iow m -i ws,n “ s 

ss&A-* 

Si^«TE? JI 

^SSS2¥SS^ 

*.£“ ff’tli ^ mg S£“ 1 h “ d 

bon was : Who lave Hkw a! ques ‘ 
Thejiolice eventually ;pSed tiSpi! 


B-i^SfSBra®' 

Congress 

et “‘d.r U, o d n ’\ mmer d “^ But 

die bomb exploded th* mb * 
fired hie Co! t ’ “ e , assassin 

Varela'u juguhir J? oreod 

M5n='4?f«S3 

HMi 

Sri«?/s|S 

but dtero wars ?« * b ° n,b bimself, 
police were sceptical. raC6S Md dia 

Vunfl'rt 

deros f" fi>n«i JQn °* , r 10 Encausa- 
* (those awaiting trial’ 1 ). 


rtui'rr Bofi ' w > d <">i«vio, 
blologfsr, n a rrist ‘SIS' » e ^ e - ■ 

SRtftJSS 1 &^SSK 

sssis «» 

fnw, him back! ^ “■ 

bungled the robberv' nf l 9 1 9 b o 
de change in SnV ^. & w*ao» 

KoJ l “ dS A ,0r " 

Vladimirov^ ^hJStv and 

e^di£*P£tt 

sa€®ffi?5 

there wai «« P. r °ve, and 

Vladlmirovid disapDeired^f ' t Boris 

& ,d ‘ ^ t BW^-S 

St'sIfS 

bod7”^ .MI every! 

• nothing else niff 52 u d jb°P e for 
and th d 'leaders 1 fc £»“ d 

Si>»s»SS 


Civics in shantytown 




orttie :ev 


Subsea ucntjy hj 


By George phili«~ r” iwJrit^S^b^LSgj 66 * and 

^vid collieRs . ...a. severaF'partffSJ 1 i 

^'ssys^s^i 
Mm ** mmaa&i 

Tq-u'WiiUnkLT^,^.: 1 ' 1 .Uw.! ?»' made, 




L“!fe^?S 


Sh±, cu “l°ii.‘* !?* 


t0 -?9,y?r. various! 


wtj than 


pfyij.. fnitla 

fla'diieb. 


liftd h 'to 



.mI 'i 
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TWO M*OE3fS 


Nocturne 

IM'P >*? £ “wwM 

0°f the lu^t 0U "l W i! 1, "“ lk ‘"K “lone 

?h!ilt,e evZ ‘ ‘ he '' CSt S ’° Wli ‘ 

He ’skirts of dirt 

Under which we have been mucXme 

’ I 1 " 1 * 8 , in thcir f° hh for ? 

Rock. t„ uoitch ate hem of he- ,,„■/, mUhout ,, m , rd . . 
Within the warm 

rhlltP Whcre 

gfa&'SS’Jf set the dmk 

It is the^igJit unJhiJhlX'lfeT h ° ish ' .■ 

/« the breath of vJ 

Sli^nd that shakes 
The mndowfratnes 

jSSSssssss^-*-- ■ 

iuBSSi^i^ r ^ dm ■ shaai * 

-SftassatssfiT*- 

rXtirZZ keeps 

• S not UxatSf°}h ^ eing unscen 

^obedl^fin ^hl^ 1 cl0 * aked ■ 

Bfite too deep !SS“? rfc ? ; *«V *« 

Here and eycr, “ J « c UD»fZ *7fc rfi4»c//s, but goper/f# 

2 ,< ' ; ,,,, " ,,S ffte «**■ 

«e uiAbm we Avi oiw b« Tier iron 

grssri: ,frtf «iSr »,« 

o/ oarihmTbreulZ ttU atongl who Prepared our item 

SMteE-Ll . 


0/ ip/iat tye ere. 


John Hollander 


- . . O ^ 

ffissassi 1 ^ j " st -««* '» <«> 

phw&cZer! 0nd of walk ' mg ° la voths and P l ay i nl 

v & * a " d “ 6e "r 




wufer a fallen lag 

hah &man*s i 


^ Sap7 " ,£S way ?0 °* crippled, 

9-il«^^dSi^Sg^ n -"^ taa t « wiptnoe, ' 

’ mchn6rJ a ’\K ietaiU ‘ l k ‘ V ° U WU ‘ ,>aVe " ,,ssed 

Und 

e *- animals, it waits . / 

:, ''V v ; • David Wagoner 




T o the Editor 


‘In Defence of 
Dr Hoeppli ’ 

Sir,— Dr Hoeppli is his own best 
defender. His postscript proves to 
be too long for this journal, so I 
will quote only two passages to 
which Hugh Trevor-Roper refers 
One has to do with Hoeppli’s having 
forced Sic Edmund Backhouse to 
admit that his meeting with Rim- 
baud could not have occurred Of 
this Professor Trevor-Roper savs 
(Letters, December 17), 3 

Unlike de Margerie, who satis- 

i . ri, at Backhouse’s 

whole “Memoirs’* were fantasy, 
and thereupon put aside his oiwi 
notes of conversations with him, 
Hoeppli raised the Question with 
Backhouse, solemnly reported 
Backhouse 1 * absurd "correction " 
and while reserving his own 
judgment on this particular lapse 
‘‘memory** continued to 
cherish tlie " Memoirs ” for their 
historical *' value. 

What Hoeppli actually wrote was as 
follows : 

The editor by a number of ques- 
tions was able more or less to 
ascertain that this meeting could 
not have taken place. Sir Edmund 
apparently realizing this left in 
the manuscript the description of 
the nearly impossible meeting but 
some days later added a few lines 
about a cobbler "Rlmbot”, a 
friend of Verlaine whom he liad 
2!*®, _ m * t > Jo his conversations 
he admitted that lie liad possibly 
confused this scholar with the 
.famous Rimbaud in some other 
recollections which he had told 
i . r without however in- 
cluding them in his essay on Ver- 
laine. 

It will be easily understood 
that on such an occasion, the edi- 
tor with all respect due to Sir* 
ndniund somewhat wondered to 
what degree his stories could be 
regarded ns representing facts 
considering the extreme facility 
by which the author introduced 
on the spur of the moment con- 
veniently new persons and altered 
tfio selection, after his former 
statements had become untenable, 
ine passage indicates quite suffi- 
cient scepticism on Dr Hoeppli’a 
port, and no solemnity. 

The other passage Is the one fre- 
quently repeated by Hugh Trevor- 
Koper. Hooppli’s remark that the 
memoir was "fundamentally based 
on facts > *. But the context of this 
remark is not at all what one would 
expect from someone so insistent 
upon context as Professor Trevor- 
KOper, Hoeppli wrote as follows : 

Jn the editor’s opinion, “The 
Past’’ and “Decadence 
Mandchoue” ore not -purely 
Imaginary but aro fundamentally 
based on facts. How far the facts 
nave been distorted by a confused 

UI2S ory . and , to what extent 
purely imaginary happenings 

f dde “ cen only be 
judged by a future critical examl- 
natfon which will have to make 
use of all available documents. 


Concerning “The Dead Past” it 
sijould be possible to verify 
f o r 6 a* °hr 1 *Y er ™ ^. n ® was actually 
Georg^l'dS^ tcacher ln St 
examples might well seem 
to indicate that the last “victim” 

Dr S H n Si" Und t Bookhouse was not 
P r , Hoe Pph, who emerges smiling 

H^h q T ° UI o g ’ but * lamentably, 
Hugh Trevor-Roper, who, in his 

?Z e H Ut0rs ze , al ^ or oonvicrions all 
JJES* no longe 5 distinguishes 
With tL C 21! eyi and cone ycatchers. 
n abovo quotations, charac- 
. sceptical, from Dr 
Hoeppli, and those quoted from him 

^L J E on W^-. (November 26). 
leaders will be able to evaluate Pro- 

declarations 

in A Hidden Life that Hoeppli pre- 

If.*?h ed f Back / house as “a reliable 
authority” (page 239), "patently 
honest (page 236), and, as to the 
memoir, that Hoeppli “had no 
doubts of its truth” (page 236) 

New Co., R e»! LlMA 

‘Unity Mitford’ 

• The Issue in your columns 
between David Pryce- Jones (Decern- 
per 17) and myself was whether I 
had taken the * advice “ of 
Bbodur rajher .than sent him a 
stock reply for his “ message ”. Mr 
Pryce- Jones in ills lengthy evasion 
does not mention the question. Yet 
thanking such a foreigner for his 
advice appears quite clearly in 
a passage of his book which moved 
Mr Forbes to his strictures and 
^ indeed have been at variance 
with the usual charge of the period 
that I was arrogant. 

When challenged on television 
(November 17) to state the source 
of ills quotation Mr Pryce- Jones 
JSrtjft “ P* Tmies *’. Research in 
the files of The Tunes failed to re- 
veal it, and inquiry of his publishers 
so long ngo as November 26 failed to 
secure an answer. Are we there- 
fore to cpndude that the quotation 
supplied in Ins book does not exist? 

OSWALD MOSLEY. 

France!® ^ LRCS * 0rsny 9M00 * 

Sic, — WhUo all deficient scholar- 
snip and slovonly research is to be 
deplored' and apologized for (which 
in this instance I hereby do), I can- 

not neverthetesstet Herr Feldman 
(Letters, December 17) quite get 
away with his "(sic)” joke at iiiy 
expense about the indeed truly un- 
forgettable (and by me unforgotten) 
film or Jew Silss. It was an excess 
of empathy, rather than of sym- 
pathy, with Unity Mitford, whom I 
did not know, that caused me to 
suggest that Feuchtwanger’s work 
had for her been “ just die book of 
the unforgettable film”. Foe it was 
only when I had myself seen die 
marie starring the great Conrad 
Veldt (who in his day also played, 
inter alios , Prussian officers, spies 
and even, poi«r ns pas le nommer, 
Jesus Christ himself) that I both- 
ered to take it down from my 
parents bookshelves. However, ft 
was not until 1934 that the Aim 


directed by Lothar Moucics and nro- 
& d i by Sir Michael Balcon (who 
had since 1924 Weimar days had a 
working partnership with Erich 
Pomnier in Berlin’s Neubabelsberg 
Hl?£r a recoliecti on that further 
S£i ,ad roy memory) was first 
shown, whereas David Pryce-Jones 
writes that Unity’s copy of tlmbook 
b ?. e ? he date 1930, only five years 
a JL ter , lts f,rst publication, so I must 
S, corrected. I have since been 
credfoiy informed tliat she had seen 

J?Sa> * * , ent 0«?) and talkie 
i!n. 33) t verson of Temple Thurs- 
Jew in which 

“tnSi.Sf “ 

0,1 f» e se films and read 


4? f ? r tbe Slrelcherisch- does 
SiUrraesisch Nazi version to which videj 
Herr Feldman refers in his letter, mati, 
this was not given Its first German and 
“"‘j 1 L the Bottle of Britain demt 
was at Its height. I have never seen terri 
any copy of it that may still be We : 
preserved in some archive of cine- does 
matlco-political horror » but I accept latioi 
Herr Feldman s categorization of It the , 

A 3 Vw qut0 y s ” 1 ,4 s for Sir is at 
Oswald Mosley’s crldcism of my re- Sli 
view (Letters December 10), it has Plan 
been well dealt with by Mr Pryce- lvorl 
J 0ues _ himself (Letters, December tlieii 
17). Suffice it to add that I regar- to e: 
dod it tlien as now “ shameful” for did 
any Englisliman to send any gratu- with 
ltous communication whatsoever, a exist 
fortiori one so sycophantic and treat 
racist as Mosley's toadying telegram, told 
to the Jew-baitlng criminal Stretcher, able 
and I was sorry to see him contriv- guilt 
ing to secure in the media so much woul 
free publicity for himself out of insid 
the publication of Mr Pryce- Jones's disni 
really not very significant book pacil 
about the poor, silly young sister-in- pute, 
law whom he so ruthlessly dismissed settL 
In Ws television chat with tho author • W 
as being someone he had simply tion 
been unable to “ use » (sic). ship 

ALASTAIR FORBES. Piar 
worl 

{ The Glass Cottage 5 ^ 

Sir, — Impatience with the relent- r f a ? ( 
lessiy adfeminam stylo of argument V loi 
used by Penelope Shuttle and Peter da ta 
Redgrove (Letters, November 12) “ 0I J 
Inspires some baffled questions: nan' 

(1) What is a " privileged poal- £2! 

don” for sexual experience? 5* ,eJ ! 

(2) Do lecturers, at Warwick or te 5 V 
anywliere, occupy such a position ? a}* 

(3) Do lecturers not as a matter v 
Of course "talk to their working- h ow 
class students ” or for that matter ki 1<H 
to people quite unconnected with betm 

However the debate (If It is that) Em 
began not with the soda! mores who 
of dons, or the sociology of men- obse 
struetion, but with the politics of of ti 
fiction : and riven that tne authors tem< 
insist that social influences power- that 

fullv mntrnl nnnnla*a rim.^gn 


Among this week’s, contributors 


£’ T. Butlbr is Professor of Ger- 
OJen at the University of Bath. 

S mfhl?iv, A: 5 VlN,s In Pata S0nia will 
published next year, i 

Professor of 

S5 u^flSP 8 ^ Wtwntures at 
me University of Toronto. 

iSubSt E A LICB ’ a include The 
1970.' Ima * e > and Gogol, 

l» the author oE 
ice 


Rov Pascal is the author of From 
Naturalism to Expressionism. 1973, 
and Culture and the Division of 
Labour, 1974. 

J. D. Y. Pbel Is Professor of Sod- 
ology at the University of Liverpool, 

Sir Nikolaus Pevsner’s recent 
books include Studies in Art, 
Architecture and Design, 1968, and 
Some Architectural Writers of the 
Nineteenth Century, 1973; 


»‘>un uiflL vUUU uuiueni 

also operate on die reading of 
novels. Far from paring the. com-’ 

{ iliment of withdrawing from my 
ormer position, I repeat dt by 
quoting the "printed review ” : 
some criticisms are to the points 
td demur at the fact that the mur- 
dered woman has had more reality 
and power dead than aliv£, or 
at the equations seX/murder-cunt/ 
Wound, is hot to resist myth but 
a modern .piece of anti-feminism 
pretending to be a myth. ... 
Equations made metaphorically in a 


book are scarcely the same ‘thing 
as the hook in Its entirety. > The 
authors, however, are determined 
to merge parts with whole. They 
assert that “the book saps" some- 


Piaroa Kinship 
and Marriage 

Sir, — It Is a lime-dishonoured 
practice for the writer of a bad 
book to defend it by attacking -its 
reviewer. Joanna Kaplan’s meander- 
ing and vehemently ad hominem 
attack on myself (October 1) is 
Perhaps understandable in view 
of the inadequacies in her work. It 
should not however be allowed to 
distract attention from those defi- 
ciencies, which must, in the light of 
her lei ter, be enumerated once 
more. 

Her ethnography is astoundingly 
poor. She apparently knew only a 
cauplo of Piaroa territories well, 
for. she tells us virtually nothing 
about the other dozen or so (she 
does not know how many). She pro- 
vides no general demographic infor- 
mation about the society as n whole 
and does not even give a systematic 
demographic picture of tho two 
territories on which she did focus. 
We are obliged to guess, since she 
does not state it, that Lhc total popu- 
lotion of the territories from which 
the bulk of her information comes 
is about 250 people. 

Site does not tel! us how the 
Piaroa were affected by the outside 
world, under the influence of which 
their cukure as she knew it ceased 
to exist some eight years after she 
did her field work. She thus deals 
wfrh Piaroa politics as if they 
existed in a vacuum. Even so the 
treatment is inadequate. We are 
told tliat the Piaroa were so peace- 
able that • they thought a person 
guiity of violence against another 
would die by defecating his own 
Insides. Yet we are not told how 
disputes were avoided in such a 
pacific society nor what sorts of dis- 
putes did erupt or how they were 
settled. 

, Whan Dr Kaplan turns her etten- 
tion to die various models of kin- 
ship which she claims tliat the 
Piaroa uso to order their social 
world, she docs not (as she claims 
in her leuer) "provide full data” 
on the Piaroa (Tsa of these class! « 
lying systems. She discusses mar- 
riage strategies and residential 
choices in 'two territories but these 
data do not support her conten- 
tion that the Piaroa operate a cog- 
natlc system of classification which 
ronflicts with bhe binary model of 
their kinship nomenclature. The. 
"evidence” for this is her repea- 
assertions that the Piaroa see 
tilings this way. 

i i insists in her letter that 

how the Piaroa really jthink is un- 
knowable. She makes a distinction 
between people like myself who 
presumably seek to know this un- 
knowable and people like herself 
who moro humbly" provide only 
observer's models rather than those 
of the observed. Dr Kaplan’s epis- 
temological confusion here shows 
that she d* not even clear about 
the status of iter own analysis, I 
am aware that the Piaroa-. do hot 
speak to us directly, through her as 
she were soma sort of dnedliim. 
^“^ Views coma to us inter- 
preted by her and in this sense her 
rendering of them Is ‘.an observer's 
model. But in this sense all'anthro- 
poldglcal models of other cultures 
are observers* models. There can 
be no other- l^ind;.' and therefore 


KanlS^taMb 0 ^ ctobwiintt'tfiig, Dr 

ti2 S«7°to me t0 task for 

{ , ht was my cmn in<jehr 

SO° l, li\i r 0 r n nnl ler ' lh l° Ught n0r ”' d ’ 

so. in licr polemical zenl she failed 

whi2h ders,and u wh ? t 1 ,Vi1s saving, 
which must therefore be restared. 

The supposed conflict between the 
of"kS5fS" g n, odei and ihe system 
the r* ii h .L D 9 n,encla ture is only 
on the nJl T a SOn,eI, ow insist 

and °D^San^' 

'JL^aSTW- piaroa 
She?r°»,- and P, r ? c fe e which informs 
2j* r , b, ”r ary kI "® hI P system is like- 
m postulated "con- 

■ tween ihe two appears to 
n,uch a Product of Dr 
Kaplan s argument as it is problem 
fo U, ol ' ln ll, e analysis of, the P piaroa. 

theory or of their culture. Those 
acunae become painfully obvious 
when she attempts to connect her 

“E™? 1 !* the «*eoroticei issues 
tteated by writers like Lfivi-Strauas, 

Srn.« nt an « J a,man - , Their Hrgu- 
menls applied to cultures which 
had been very well described and 
where a sophisticated analysis could 
be based on an established prelimi- 
nary understanding of the ideologies 

?£n'? ric ' , Tfal s « unfortunately not 
the case for the Piaroa, 

Dr Kaplan maintains that my 
crittqiiQ of .her work is motivated 
by contempt, hostility, elementary 
incomprehension, ignorance of the 
latest analyses and mote. I can 
only say that she has been as unsuc- 
cessful in conveying my thoughts as 
she lias in_ conveying those of die 
Fiaroa. It as not necessary to suffer 
from defects of char ictcr or Jutel* 
ligence to conclude that her study 
or the .Piaroa presents an incoherent 
analysis based on exiguous ethno- 
graphy. 

• DAVID MAYBURY-LEW1S. 

„ Department of Anthropology. 

ssa camSridB °- 

‘TheSilbury , 
Treasure ’ 

TaSi l j“"/S Stywy Treasure 
1 aH, A (® ecem b« 10), R, J. C, 
Atkinson attempts to give rhe im' 
pressfon that the quotations on page 
7? ofJW hook ore a paraphrase of 
SJi^SSr T n xtll, 1968, 

fa“, os my footnotes 
!? The Silburu Treasure dearly 
show, I used and acknowledged (wo 
sources. 

This oversight on his part can be 
placed alongside his categorical 
statement (November 12) that the 
«r -photograph on page 129 of my 
book is printed upside down, Since 

„ i^u print ? bow ? a vertical air view, 
with north orientated towards tho 

l^t f n A D pagfl| bl ? criticism Is • 
flight of the purest fancy. 

*n tj- _ i MICHAEL DAMES. 

sSLSgZMFT Hw *- 

The New York 
Public Library 

: vSS^SJS JS8* Niw 


hf no other- kind . 1 and therefore 
there can bo no possibility of dis- 


— — • .wuguitco ■ uibv uom are 

generated by outsiders, 1 but that the 
fonner are held to correspond to- 
thp notiye’s own model while no 
such claim is made for. tiib lattr- 


■ ■ fcwivi a iu a aismai 

record of rivic add. national 
neglect" as contributing to. the 
financial difficulties of that Instittt- 

. uOfli 

On tile national level at least 
there has, fe rfwt, been consider- 
able support, The National Endows 
■HW fw the. Humanities has con-, 
iributed over $6.S million - to 
the New York PubHe Library io 
the period 1972-76. | should add 
that .the : Endowments Interest id ! 
assisting this library, iontiiiues. 1 • 

it does not seem to me that there 
Is anything- " difimar” or .negligent 
about mis record of national sub- • 
P°ri» 

TTAUflT-Tt ti-’rAMMAW. 
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The epic dimension 
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By Roy Pascal 




Leading ladies 


An empire against imperialism 


Mih Hi- ' ; 
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nONAI.I) GRAY : 
llrcelii flic Dramatist 

232jip. Cambridge University Press, 
(paperback, £2.95). 


JI5CH not iiiircniiL-iirlv -i» >1... «... i . , jwmhol, wiio — — 

I gSFHfiag 

more fruitful merely to express i es&niftm ,ai »? tS ?“ IiIet ? Wilh over- - " ’ ' — 

pubt or reserve. ifc soot he cT mt h^ioricol slgnifr 


doubt or>cV™V*!t , ?«.* X WS*." !?L inu,,i ! , S . M>° historical 
r ' jnion «?/«/ f/iu /? 

piiiys, , ;' h iis sS! s£X!“,' 

-"■ ^ n ^ r th ?eJSSr^''K * S a ffi s E: 

ondi lions under which hit ,£l5®5*£r» "bile in some 


RICHARD FINDLATlilt : 

The Player Queens 

£G^y > " Wcidcilfc,d «« d Nlcolsun. 


S3™“ d - I,€r u “' r '“knfrtfe 

some extent, be oiwmiiISi*?' ,0 
posing pictures by 


with the 


Printed 


Ronald firny puts into this book actual conditions under whfh lie ? lons ‘ A 
fir in 1,101 C lban lt - w i 11 hold — cri- audiences were living. But uil these oF y *Hi!l PI 
SA^STSSSS^ J!"** ** P M_ hav « «?? ba ref abstract form cLJL 
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Professor Rubmisou ami hi? col- 

— — n . . . leagues Is highly ilisuirbiiiL' us it 

Richard lankhursi’s £l" 0 ii 0 jhu; His- i reflects graphic putter j].s rut her ihn.n 

By Edward Ullendorff !L""5 tSS 

Y - rm^rssr ; m ™ ^ pci-hans i insufficiently worked n« Srlri ,n 1 is s . ,mpJ y Record Office). bJlc {here exist uo acceptable modes of 

SVfN RUBENSON : The book *'* Sn.l' ''S' A-fiS pj? .«■ **—•— m of Sir Ger.W E SW'Zt", 

M? ,v - o£ Etbiopin " S*K:;£tera.s 

* . , r „,„ „ . . . uniloj* *• Iype °* anachronistic * ,Ul tl,e official ” translations of ,eacl * in B errors in Portal’s under* known Sima, Gondar 7«la iVniin 

43/pp. Helnemann, in association 1ms d versions, currently in vogue course, not enough has been Jo no landing of the Amlmric letters sent etc. ns Shewn r*’„_ ‘ ' 

"r.r A<1,,ls E !±i. r „ epr0 ' ,e o'oottenth-ccnfuiy k«.wbh one single J5J2, Znl « <™H ,a* Uw mfcE™ £EJ Wello? roiSt^y 'i'"' 

A baba University i ress. £15. 5™ 1 ff a i p .? ro J 10 / 5 c l ,s for deficien- jJjJjf dozo,, s of studies of this ,b “ se n,isla kcs have been discussed, escaped Professor Rul>uisr>j? s 

■ ■■■ f j. *” tbe ]. r social conscience and n ,° w ,n front of the reviewer rlSY H nov y. a more about literatinR ardour, for otherwise it 

T . . Iiin n _ ^ . Mtluro to live up to Marxist-Lenl- ® s he writes, appear to be known to li, e Ethiopian historian A leq a Tavve ,J ' ' 11 

The past two Dr three years have nist expectations. Professor Ruben- ^ r . 0 ^ essor Ruben son. They are cer- ant ! lie autobiography of Emperor 

seen a great deal of meretricious son displays a fine command of «°t luted in hi* biUloSSSw . J * lai,e Sella«*to (an annotated Eng' 

tTSSS-m^tn ^rnfinr^tn J’^opm* European and Ethiopian sources In . lwo ,P lac es in his book P tlie !i sl ! irailslaLiQn was published by life 

a desire to produce instant history fhls _ introductory survey of sources autbo . r dls cusses the 1872 letters ° xrord University Press a ^few 

fashion *hn Africa* ^|ch C had finally ^SSX^uTSL ‘gBSfe *• f-SiSih^ rfB 

not least— .to administer the coup Immense asset, one that S Hn 
de grdco, by fair means or foul, to *ed by very ' ' ■ 

the once great reputation of a Pia. and ' 

remarkable emperor. Such treat- authority . 

nicnt had long been expected of the H pleasure 
ideologically committed and tlio 
illy ind ' ’ 


iL if* , U1 1 * * UI iiinurwise u 

would nave had to masquerade us 
aiitslwa in his system. 

There are two further, more 
general points to which l would 
like to refer. Professor Rubcnson 


voniol l0 S-Jff ..5 hec l5 rhe .English 


r n r century. initialled or eoncludedMjy’ Rochet 

'fi!S d*H4ricourt, The discussion doll 


carefully indoctrinated’ but that the »i« The imp ? rtance o£ his Amlioric 
Western mediashould have joined In tSSS^ 

Sf K5£y ^ifd ! ?rofaJnd S “^o C rance sp te?4! d J ad It been Possible'To KiJf I, 1 7 er & add 'wiy^l o,f h tcneb rous days befor, 
came as a severe Jolt to one’s sense ijfl * *! ^ acsim{les of all the sor^R i,hpn U * d - hav j? oIudcd . p Tofos- R “hcnson/Giglio controversy. 


w _ »iii ■ « i * r r 5v wtunttu bAMuutumuij' tiigatu leuli rfOIliSSOr 

Western media should ha vV joined in 22S«^1 j H o11 * can scarcely be teenthJS. 1 !, s , Iruc flf other alno- !C«t^ tmlliu versions of Rubenson reaches the “ inescapable 
the cowardly chase with such cheer? !EiS d t and it would have been and b ^ le ‘.j r8 , a,,d tr£>ari ^, [Sf 1 1 kn ®wn nlso fn conclusion * that the treaty of 1843 

ful alacritv and nmfnnnd !o nA ..... splendid had it been nossible m B P“. is very odd that ucarlv nil £: ,B . tenebrous days before the wag a fraud perpetrated by Rochet. 



_ f i y , I cuo,,i,, c- WIHI the i “ uu " rarner man mere para- (a place that peiliups. a little incongruous that - - 

S M f s: L^wttk tes? fe enh? ” Md iho ™ ,u “ nf 
^.!=r,s SSSSiFl.r g®^\‘i^Tjra2 

i 

l SSS - !? -r pEft S£ ”ESr - d, ° uap of wri,ins E "“" 


iW 


n n >^en Terry “it 1 ? **** 'kS'nTOB 

— s&svj&s rnm.%i 


„i ■ . , iiiuul-bl iu ‘j 'ir. BiLciiuuii ui Ainnaric _i 

g ? f ? n A sjBmftcaitce, Jins entered and Tlgnnya scholars. It Is verv V u* v 
whlrhL^ u Vtl a contribution ,Hre foi ‘ Professor Rubeuson to mis* “1® 

JZZ.TS?jsr ftc? ■■ 

Inquest on Nkrumah 


. . trap of writing European 

history Instead of Ethiopian as soon 
as Europeans are involved The 



■«un oi icwne UnPra-SclJas- with thle r: H - - , . . “ms cnusigncd to ilie press such ^ n ?! 1!ir * c | ,aa beei1 investigated 

Yohm " ws ,v °< z ss. 3aji^a3L A 5Sst.‘?*s: Pirss ^ 

ear to me in its imoort. for the „If r C iS L p *S2S a 11° w, " cI ‘ hc rfr 

peatedly refers, are not easy to 

detect in the best and most schol- 
arly writers (with tho exception of 
Luca del SabelH, who is in any 


By J. D. Fage 


tankrkd HORST : 
Dprotlicn. Mora 
DM 1 *). Frankfurt ; 


answers 
whether 
was ever 
she and 
mailers, 
earlier 


•; TBliVOR JONES i 

J Ghana’s First Republic 1960-196G 


SuhrJcamp. 


Tankred Dorst is A 
theatre and 


orst is A man of the «JSk!?i e bus hand with a 
Bpiia(n_ «- Ruth'S? S*H«7o" liS n* “p*" |>P 

t sod h "2 S r8 “ d “^‘- b “^ 

».«. O d c,™i tr rj F ””Sn“! 1 Th k e n °'Tdvf{l , ha ™ ™1 

■ resuscitated' Ernst -Toller' tmn 8 il d fadea i Rurfolf contr^ c ^ 600,1 


W S 'home 'he anoMr* S rtU,i - d ihS .S 2 

HiP n f„I ast comment: ftrr 


Angme who 


cle «r to me in Its import, for the 

indigenous designations marUh 
maihish (Iwyoad tha river Mareb) 
or hahr niteash (ruler of the sea 

even, never me ntion«d i.. thi s b 0 .k). 
kM 1 is i ,ot 100 Positive — and indeed the book as a whnla Could tt be that, quite uncharacter - 
too Inchoate to 'bo^rMliy 7vH"or anTSirT faitina' 6 Si a ?^ c ~ a,e beautifully printed, with a ,s f .{"fassor Rnbenson is here 

cruel, except almost by inadvert- ™th X iSSSS h^ESJ? 11 r rft ™««naBttaW* absence of typo? r^„X^ C ^P Tfy* m *’ 
ence, and it was not so much into- example* dS^S P ?f t^BriSh gn } phicul '">«akes. I have noSSd ?ean?beUcvc ? ' ^ d °° 8 n01 

lerant of criticism or opposition as gave wa^ too easily More the muS ? n,y ^Amharic printing error reMy beU « e? 

tolerant only of sycophnncy. But of Nkrumah V porsoualiAr and tlie iP a8,i r 1 - 55 ^ , Tll0 «*b I have seen 
suh was that Virtually the logic of |hc situation he wn s Jahlv w 8 ? y fiSS nhotographs of Dabra 

hndu imittu* hej A vnUbi.» *vi — . — . uizen, l.ritreas premier monastery, 

none is as benuttful or ns poignantly 
evocative nf that stark ascent as tha 
one primed here. 


tlon, and often contradictory and 
incfiectivc. This government was 


M C11 , UB , „ (paiivrbuck, 1^ 5 STS^S iSSf^ *%2S£ S Zt ' 5 

— ■■ - ■ “ja asssfd?ste K Amc"if'. | ^ , e,,roc t Lr 

dcoiiier " at the centre of the Infer- what the pro-1950 

w °s Iu the old non. Ultimately, the army was the J * ' 

imur /-i,„« ,u .i 19 ■ ,7 ,°r in ®njy the nation capable oi - ... ,, 

- "dlat»hf W n fZ?!2iLi ' cn ,ff ld imme ' effective independent action. When looted “Westminster 
J fboL- hSHS 1 i n R r 0 »l> of Its officers saw the in- (for which tliore 

lerrIto^ Jl «*»«?. >0i * ^ h whlch lhls fcction creeping upon their time), they simply transferred lo 


. fe ,0 V a " r b ?:L£ W°Uenl £^^705X15^ " d " 

adapted Dekker and D dtfroi t™«« S 2? ^Mi is known *2? k 1 neW,er Camhrbio ,s Published by the , 1 n * her voice throbbina n J£™ duce ? b y the "dot for dot 6 

laced .Molfore a „d ? 0 «tarie. The V R»in*..— vo read ^"'bHdge University Pre ss. "* thB ! ro H« h «*«««?. H K° 

clauses, her conspicuously golden cSSipteSS^o e t ^ on ~ ef ^ cdye,y 

’shand 

noS^n the Mtion P *nrh ,S a „ u .t ed .! 0 .r «hM*S by i 


j Go: 
the 


Coast 


(which Is 
of “In- 


■ ““““'s •■■wiiwauMn uvuuii. vr nan i iri»innoniB[ '■ democracy 
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AH these and other aspects not 
roferred to here are minor 
blemishes, occasional Irritants, in a 
massive achievement that may have 
ns durable qualities, of survival as 
tlie Ethiopian iudcpcndeuce to 
which Professor Rubcnson alludes In 
tho title of his book. 
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lop so does die law . Surely this! 
mysterious process of devolopmcnt 
requires more light to be shed on 
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boimtl or payment made by a bride-' 
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: l.-i - "Illy U Ml on 

whde after the first appearance of 
ttte Faerie Queene presents him us a 
public benefactor gathering in dis- 
persed small poemes whereas it 
seem* almost certain that the book 
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H is widely accepted that religious 
pnintii|g did not find the same 
degree of encouragement in early 
Islam as it did in the worlds of 
Christendom and Buddhism. It is 
indeed truo that we do not find 
mosques decorated with paintings 
of a religious nature, nor do we 
find painting used in the Islamic 
world for didactic or moral pur- 
poses until after the fourteenth cen- 
tury. However, in spite of the 
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ficolar Press. was in Fact rhe result ok dose col- a “ Interest Spenser took in Mm Ptfiu a»d f Comnedta, mid above _.. . . — world for didactic or moral mm. 

, ‘ - ii Si ^tweon Spenser and his progress of his work through tho Pastor wn. Ar . rmal , u,,d V"? ■* a useful and l ,D5es until after the fourteenth cen- 

Neither tlio Faerie Qucene nor the pub, l,er ' ' pre . ss . 1 an aspect of literary known' fo typ r e i ] , J |,L ‘ rl ° “u* J 0 ?/ 6 * handsomely prMcuted bu ir Jury. However, in spite of tlie 

1616 folio Workes of Jonson is a Encouraged by the success of rh* abnut which, so far, disap- and So U i ,, °h th “* f! a 5, ur *« fr V ra , terinilioiogiffl’jJjLj . hostility of certain theologians and 

book If the standards of first tl.rel books of rhe pLwc Ki n W y c ' lt,,e ^ J»«i written. Smlc^ it Hole !'£ iled w iX fata' the rigidity of the puritan factions, 

rarity which we are accustomed to Queene in 1590. Sneiiser lahm.rJH 1,01,3 Spenser and Jonson may exMrlencei en^vf L / n,ost ^ o C0n sists of n sories of prelJ m n ‘ a ‘’ dId gradually appear in 

epply to early English books ure on, and in 1K6 Ponsnnhv mfi? ff * nor e evtdonce than is at oP work ■ °5 ,hl * sort fi* itys _ 011 S'icli subjects as "CoE^ Persia « certain number of redi- 

invo%d, but equalfe neither is as JisAed sIk p,eso,,t rea,, « d - SeTS, WtiSJ ^jSS^ itI « iile'ly %me C ^i P “ ice wH* elons features in Islamic painting. 

i Home.- Eighteenth rw. °»? k|,r l£ es in ^ 


rarity which we are accustomed to Queene in 1590. Spenser laboured nf£.- m r ape,,s P. r 
epp ] v to early English books ure on.- and in 1596 Pon g0 nbv S i',,," 1 ?,, e V dl 
jjara- bUt equa, & ue,cher is as JIshed six books > the nS? t^ree |„ P ? \ 8d - 

i^f r, k /! OVVn *®ncraHy as a sJiould a page for page resetting 1 of the ,-?5 n Jo'^on’s co 
fi lCm . arka b[e, and to some 1590 edition and the second three n S16 f re P r oducetl 
f «c* *•? despite the for the first time. In the inm™. Do l ,ce . «Py and P 


» u e * “S* 1 t0 som ° 1590 edition and the second tliree fT 16 freprorilR -ed here from the 

!ac L%*i des P ,te for the first time. In the tatemZ Doace , c ,°Py and prefaced by a his- 
aiuS 6 ilSi ji which both Spenser *«£ years Spenser had 1 made n° r C £ intloductJ on by D. Heyward 
displayed as tholr re- sevoral revisions to his earlier texf P roc , k, l , proni P ts >' immediately and 
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two of the most cqpv 0 f the 1590 odltiofi cmmled rft cl! I* can R,so bo distracting. W*t set In single c “uSSs in number serious 

* n « t,le h,st0, y of SV" Spenser's holograph of°Books Sbakasp6 « re and the Jonson English type, t h B names of tlm * one more and more, 
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3JZSn* f,,crea * ln S 1 y worn Ft he omf/SS*^k S t inal . vei : sio, »- In w ® still very much alive. England but abroad, such as the P^fosf other^ gfve^nnl^ th * 

«^ j!! 1 „5 aS T- ad X a ^ ced fnr since it L y t hi fascinating "J et . I®™°n was forty years old in 1616. Ji«mblmis edition of Plautus nub ° ar and (m some VA m UI 5' 

first issued the 1607 Volaone and u , - B Aut hors expounding Ids But not on ly were the clrcu'm. Iwhed iil Paris in 1577 s pi u It is never the kind. 

the 1579 Shepheardes cXndm^in ffL”? e ?, tl0 " , in ^ couS of «“««« different. The cSntSth, M « is Lail te hr 
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paperback, and if most students Rv «’ “ddreased to Ralegh. jTPOB^aphy, the disposition of the e Not a l of Jo»son’s works were caption 8 toi- b ™; w tran ^ cr j b ^* 

(and even those with sllghtly W & ^ ¥ e e h hff* been discredit ^t on the page, ^ dramatic in b f n co ^ s % i,,c !« dad - Two early Tlu.s Tny b b ioarnnh rnf -5°^ 

™ fiS) lril1 fe 5 1 unable to buy been nrJLf W °i? d SCHrceI ^ have J“ re senses than one. Shakespeare T! w Ca c se \s Altered and East- of 

S ?n^ rC ' ex P ens | v ® voJumes, that S m |,ei ^ a f « ln a SS. n ,?f in “ d , ln doubIe columns ' n] J Z Ho \° l which Jonson wrote catalogues prertde h fo JSSrfSfe 

is, sadjy, inevitable. • Je S IC8ted 1°» and In colebrn- without any lateral breaks except u ly pa * ^ escaped, probably lost. P ' ne * 15 completely 

Spenser had written much of the (“<*pt for JffS.Pfoys, the. type mean mfd SS* did. not B g T _ 


ong- ed Tnfl (7 ^ Deen d, scre ( 

buy been nv„dL«. W0 Ji W scarcel 7 have «••»« iiui one. Shakespeare u « se '* Altered and Easi- 

JSSSSSErt t rei ^ a f ia 8 X n primed i in doubIe columns H d Ho * “ £ which Jonson wrote 
*i! Cated t0 » a,,d * n colebrn- u . out a, ? y lateral breaks except £ nly part > escaped, probably 
i’hc Queen. Nor (except for between plays, the type mean and bacflUS6 Jonson did not wish to 

the , 8evan commenda- r C ^® les A Iy set > andTn pllces so pr ®T V r 6 Bartholomew Pai* 

tory verses and ■ finpnupr’c ...... tight that versp tc nromwAJ RCtfid 111 Octobfil* 1R1A ftiiit t 
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SSL tl J? t verse I* cramped into I "L October 1614. two years ^h"' 0,,ged . In alpiiabetiJa? order if 

prose. Its exemplar in format, if t,e hook was finally pub- thus making even simple 

not ip typography, was nearly n, e , d > ^ n ?. BT1 odder omission. The f Nation almost impossiblv 1& 
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“tore did gradually appear in 
Persia « certain number of reii- 
glous features in Islamic painting. 
In fact, artists were commissioned 
to record « variety of religious 
-scenes, and actually on occasion 
showed representations of the 
Prophet Muhammad. Figures of the 
Prophet, nevertheless, were of an 
extreme rarity if we compare them 
J with figures of Christ in Christian 
painting. Those who were most 
rigorous in their prohibition of 
i painting regarded such representa- 
tions as sacrilegious imitations of 
the work of the Creator Himself, 
and this prohibition was particularly 
• fanatically maintained in the case 
®* the representation of holy 
, , figures. This paucity of pictures 
of the Prophet was motivated bv 
extreme veneration rather than by 
rigid puritan feeling. 

It should be noted that the moral 
authority of the tlieologians of 
: Islam with regard to the status of 

■ painting did not extend as far as 
; that of the Christians in all matters 
i gating to faith and morals. In 
? addition, witli respect to fcono- 
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" A i ce I lt of the Prophet to Heaven ", attributable to 
f r . am 7 f hs Khamsa of Nizami , a sixteent/i-centui'p 
i£SH Vjpnwcript in the British Museum, reproduced in Royal 
Persian Manuscripts^ 6p Stuart Cary Welch (127pp. Thames mid 
Hudson, Paperback, £4.50). 
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by p «nsegiuw, a monk on Mount tr ine°S? riiA^tnJi 0 1 9 t ched 1516 ^ could have been expected, but in J!? 1 «I^ iad ,s filustrated rough] 

Athos, which confRlnnrf nil cf the single, divine nature of m«mo wh»ra b 4 -a iiiAiln the same manna* .. 


e!y)or shnnlv 1 SSuSq unJJfc ‘ MlnonJ ^ The I'wfo Owenc was a neitber * 

wo^fi^for 01 ^^ 01 ’ Klf. B S"uaffeSt haWveS Hbbtd* 1 VS 1 Jo, ‘ so " « as « -PPeared. Sga^o EfiL*** 111 awA help ‘ 

iMSIi iMfMI iiSilii 


-» 5 ?SS ^exposition S 

as-f AJa c ^s e s, ® 17 

« y „^-, R - -"S' s-a 


puoiisnca - Abraham Fraunce's o 

nnh mt v. se i of Pe, u Poke's Emanuel .i er . ,,a ver Completed his 
hl d rhI ^ lWch! £ WQ translations ieft-h«hi^? d ? ad i ln e 1599 ‘ but he 
' Sif^p^ShiM 058 oE , Pembroke her- MutaHlih? a r fur . tl,er frwmont, rhe 
iStp » r h / ppe de Mornuy and SS2r .u C tDS ' which were 
Robert Gamier, . appeared in 15Q2 n ea *P rest of tlie Faerie 
and 1595, aYtd in . the latter year' ha in ii be £ °ii° ad ldon of 1609 

^?,, r l88u6d Guicciardini, Stlachln- {ESrf'XJf fllced i V Gabrlal. Harvey. 
Sail Sir Hugh' factfmifr [f? ^ rin i ted i tn the Dr eseiii 

■■$&'1gXp.£ h &JS2& El % %'SESS 

uJf nd ^ r \^ n ¥ !r ° m WshoSse, a Sf d .Jhr k h n w ffrorit ac tlie pomn, pSt 

list whidi included the Complaint^ ^ “ an atta,:ls 


same didaede purpose and pretfi 
Jve force as the fconographia ^ 
■ ten by FanseUnog. « monk on Mi 
Aftos, which contained all 
Church’s directives for the By 

tine painters, nor anything 

those guiding principles laid d 
by the Russian Church In the 
teenth century to be followed 
painters of icons. 

.i W { ierea8 fo Byzantine art, c 


®y*s ;* s .STSTiSass 

-aaH«K Srsss^ 

exact agreement with 6 tho* Knrnni^ ^maykha by the poet Gahii and in 

aaatss, aISfi M.ttwsyda. 

the same znannS *2**2 SSSi&S 8“ Active JimpiS 


red by i„^W£* nd rclisl T if. 7 

.-e g^S 35 saas 7 S H !s sSS&iWi ara,™ 

t££ : ‘"»S KfEW' hSU s £ •SiJfTSr’i.srs 


r 1596 they had shrunk to tyw) t h^Ef 00- ni “mmented, he ,Wd Qnd «rSSd Ae ff tIon 9 Ger 3n ^Sdirion 

Test,*?-.* “■ - £ S ^"W-s MAfiiJffSaS aMstrwas 

gss*nd"ss i s ?w his joSnVT.r 1 ’ 61 """ 6 s iSS-s? i*S^i^. i Trjtfas 

the ’rest* ,"“ 6 ttaedTJ' JSSE. “ d . •&*** tlfifa ITA. and Sopp presumably 


id Drynnder sug- 
useum Catalogue 
luseum (Natural 
, both ot which 
work to WJrsuDg. 
i his bibliography 
, but a look in 
given tile- author, 
Johannes Zorn. 
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By Jenny Stratford 


its own sake 


.a* •* jwwafcete e? 

• . be an unsadsfactoiy ragbag. Some 
verylii teres ting material about th« 

lMiial'pnpInli* t > . 


fnw ” uo «“« rVTTT “ ,1U * ff ^umpamona. niso paid special attention to the j y 1 me runar oi- w,,¥tJU J' uu - ■« umpie veu. 

P rJnci l > l e «,wh , di At first, however. Illustrators were early ^ history of the Persian mon- t Ini , i 7 to ^07-1308 In It was afiteir this that the arrism 

SP^tSt^&S lvT VCn S?^ PmnhHnr 0 .]- 0 port, '^ i,Ig foe.avchV For illustradonl he called StH Sm A n V J} ,V Vi^ J 1 ^ 

FmJmoI. ’ . HPW « vor » Richard Fiophot for this reason, but rather upon artists from various ulaces * wui, « 5? owln 8 the Prophet for the Prophet by not utrintlnir 

' : ?a3V J25 i?* i 06a a “ la *o blaze because of their veneration for his among these Were Se painters of obriousl^Sir^ circular halo' Is Diis body but ngmSu *5SSn 

oF i" 1 »« d «rstanding memory. A sign of this veneradon Tabriz, before wlioni lie nlaced as art anT eJl*J lve ! i fr0m Christian a halo of Ught, es fei the nanuMriS 

« ■9mcenSSSf 0 S re ? pect SJ SfJ£“ in tb f 2,” S f 5 e ! Ib P modeIs a number of pictures and cultiJef of Dre isl, 10 i Ir » ll<, 'P |,d W ^° py .«* ' Haydari (?K 

riie utiicom j»g nimbus round the hand of the i lustrated scenes with a historical ..«i r £ Is ’ l,,,lIc Persia, which Campaign of Bwdar). This la a 

and the symbol of rite crescent. Prophet Muhammad and other content. ' Clearg he put as much £ SiSLlS 2 teng ve«e mU 

Careful scrutiny of the evidence ’ r fi 8 “ tha “A ° f . the four- effort into ^assembling illustrations object of 1 m£!S3 who^were the. the biography of she Prophet and 

may yield a discovery of the con- If n & c f ptBry ’ an t d in * a v a 1 ng as into wridng-the text itself. It ds whether renre4?ffnL J . v ?J or u tion ’ f# ? Q Orthodox Qfflphs. . In all rhea* 
vontlons accepted by Muslim -paint- f T th l( e S o£the « that, rince there are no in ™ grou D .It H ? p P lct l irM K *? represented as m 

S*f nd » deeper knowledge ofwhat w« 22K2T’ there fteifotures to ahy of the iJiustmtiona lost its afentfieaSi®": ^at thteJiBio Juminous halo, wdiibout ony suggeo- 

1 ? ean e g their represents- ”f rrarive a “ ount J *» tbe manuscript; we cannot reach and u eca nie* C » ” C ^, J « f rC *f on dio shape pf his body. In, 

^ ° f Euraq, the Prophet's steed, jf ^ c ?, n ? lu5 '°n8 ahoutthe nationality device^plS arn.mS lv * vetuve mentioned above he 

«« ot crescents as halos joseoh af,d Vffh.S ot ™ li & ion oi th ^ any figures. QUnd ' lhe head5 of « B v 0en SUlTW1nded by tfie 

surrounding the head of die Preohet t osepn a, , l(i Fonpnar s wife, which -.• . . . • , j- BMica. faithful of many races .end front 

Whf»ra T-.-v 1 - _ , ro P n . e T' became known a« th« Trtla nt Towards tTia eud of the .thirreendi It is nntpivn*t-h.. .ti, , mom/ rwlirifr?Ae «■ » ■« ■ t 




Deborah' Li 
department. 


Pinch? if * 11 / -SS 81 * °J Aupitl and ^biveS of the Rijksmuseum' van 
K£& e » b y William Morris, printed Natu .“ rll Jke Hostone, Leiden, and 
for Ctover Hill in 1974 , i n Kehnscott pr ? vldcs " ica *? ] > d detail about the 

Trw, Js an unobtrusive reminder of - aud bolts commercial 

movemii°r rlffi,1S ° f the ^ ■ 

' The. author invests most of tha- 

There are plenty of records nt P Dl er Practitioners with the unfor- 
local Issues, such as tho uosteJ- * tun » at ? na,ne of “ hobby ” colourists, 

- . PLEASE 1 * and he puts as late -as the q Id- 

Keen. bookbhidjne 38?“fc i.fiS lt,,rsr i the Pf noi ln 

at School of Art 8 21 j h hobbyism changed into pro* 

, ... ;.v7 “sTR0Urt A t ' fosslonalism “ It is Impossible to 

- u ' • -Pic b fe, tb « M majority of 


, .v - - *: • . pest is . from eighteen iJi ■ t 

‘ Jjfho-wot&bJ ho less than bveiity- 5n ? 1 n S^? lltl, 7' P^Ws., Coni 

smala-iwMB 1-Li *l u L r ^ 111 • Wkli iJS.. r 


. started 

|9H is continuing the same trad! 
™«i^ 5 £Q|leht typography, 


feASE 1 ! Tt he P uts « late -a, ti.1 » 

iSkhbidlnp the period to 

oof of Art 8 p ich hobbyism changed into pro* 

'ROUd rt ' fosslonalism . It is impossible to 

7Zp irf .„i„ b . believe that the great majority oF 
' rh n Pr<?ss colour-plate hooka before this (a* 

, J? B b Po J Propa- a /for) were not. produced cummer-, 
the Socialist Inter- Cl »Uy- The author’s rather cev* 


}■ propa- were not. produced commeN, the j 

!st Inter- cially. The autnor’s rather cav; Purp 
there is filer attitude to the economics of • . Chrif 
to* book trade is evident else*' . • dhe . 
let nnri where ; for example, he deduce] : pictu 
Stc'^ that ( *Bu£fa & 2onen published 
? P^asjonaily. Ie,' - they put*'. 


•£&[**** Painting made its 8SK JFSSST ° f 

^ Iriam, its didactic pur- . s ..’ , . - of Islamic -thought. Iii-3221 when cblled reHffl^? ! ffiu cdy J** foequeptiy £n^isd:j Tories about 

Fi^^.h ad already been apparent hi „ a S n j a n Jf, mbe r of -the Mongols poured into the ^Middle here hob not^rair ■ 8 r ? .h> pMOis. . K is probable, 

Hlf^tlan context. Compositions £^ ei _ distinguished historians East end Itito a Jarke portion the aa any othm- rtin« ^ the Frophet in ;fa<5t; 4hdt A* Isfemlc .rejigiovs 

gratS wawRfife SSSSSS 

Purnos J^hp an *-ii ta i mp 8 - : T be main - SSlnr nffirV fo'rfSS C iSt 8i !S profieae to^k some time. Their oiily pu r P&e^was e^dTd ^ osa j ’ wfc i a £ #6 - Koromi; 
pj.»5!2? e religious painting - for P“ n “ n & Otners included, nftft the beliefs might ' ba - described as those historical xmhV? 8 *^' f u* L d .*?! narrative differed from that of the 
Christians was a didactic'' one not stimulation, of an .emotional.,; re-.:-i*y,|jgi v «Enoatic ' viliii ( 4 *a Fronhet' Hint '■ *il.wliich tjio Gospels. Nlzami'i Makhzan-at-Asroi' 

JSiJffAA the holiness ?he JPP n jj|} JjJ Af nS^ : ' mqra, ^ d / -»««■.« 
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st^yfs a»s-5 ssruts i s?x 
^SEiSS! as.s«ajny£S pVStip. 

*— J'Hhicn the moral lessons embodied ietUne fh^i? I* . S0 V rCe of Perhups providing tiro greulest ,u ‘ avt ' n - Wceni '« 

Haro* T 1551011 '« Ihc *» ***ch narraiives. Iff f, 1 bn,shes Produce works scope for the Islamic pain Let 's ti„„ t 

SSt. whBr8 l,e s P ent long M f ■ ?|L? r .i ,,,at a, '. c no less enthralling imagination, afield in which In* ktiJ ,»• ? s . 0 fil,e "wmiiciiot of 

through ihi C « Vent 13,aye,> J t was i<3 M t V^ 1 fa,llni1 '’ ■mniMi those stories 1 llle pner,c Wit. formidably excels, is •the deiSciHiii hf lU ,•? tl,e . »ibliofoiq ue fittoJ ■' 


The hand also rises 


TLS DECEMBER 31 1976 ; 1943 


By J. S. Atherton 


JOHN MONK SAUNDERS : 

Single Lndy , Saun ^ eis . like his hero 

Lr 7. , 1 t „ , Cary Lockwood, was born in Minne- 

39? PP- Carbondale: Southern sota in the 1890s, served as an air- 

Illinois University Press. $8.95. force pilot in the war and 
r Th-h ,, =m r~s^S7Tr-i afterwards was a Rhodes Scholar at 

John Monk Saunders wrote the 192bs “on tho^Hnge Long® 
scripts of the Hollywood successes street says, “of the Hemtnaivav- 
The Damn Patrol and A Yank at Stein circle ”, moving to Lisbon to 
Ojf/ord; hts novel Single Lady was write Single Lady wliich is set in 
serialized an Liberty in 1930, pub- Paris and Portugal with a brief tr 2 
bshed m book form In 1931, flopped to Madrid to allow one of the 
as a Broadway musicnl and was characters to be gored in a bullring 

T h “ P«Pl= and 8 places obvHv 


years end who is. remembered for 
being waved above the New York 
skyline by King Kong, for thero too 

*u int ?_ rcst , wos in the situation 
rather than the performance. 


reoliz^ what it Is that urges Sflf* 
tliai” iI» W p 0r f S P“nty and spfri- “J [?{f ■*« i" knowledge and nobilify 
15^ which Inspired the ° f = ha, ; ,lc, «‘- Ue * described as J 

cave J 10 ' ' *■"«-* 

Til- Sancluai-v Fnr r vf. ™. Iy 


illustfoifcfi i of tf ! ese n > an user ip 
■ e ,s perhaps that renre 

Ip/efSfr-ii.ri-iLr. 

g&gms 


SmbS%f n dga“tfes S w!il? ShX 5lS!?K e,1 S h:C f ntury L K i! Rlisl1 Jacket. 

plans ?** J t aio s out many passages have an air of reality 

hi/urj'f blu t d a i d ■«>*« str nfwst'Si r zx 

T. . ,, , 1 , b f" ea , th ,hc toWe - “<1 *1» landscape are desSd 

iiiey all looked at hint severely, with obvious affection, but unfor- 


For the 
birds 


uutK-maKErs are given and o r v « 
,nan y passages have an air of reality JOHD Butt 


ti.= ii 1 1 . — ' lauuicape are oescribet 

1 ney all looked at him severely, with obvious affection, but unfor 
ci You A ave to watch that lad ”, tuliatc ?y they arc not allowed mu cl 
bliep sold. M He’s head of the fPace in the story. Instead of show 
Wandering Hand Society and lie "“•‘e of "tho full-bloodet 

has .5 scoping good time. You vitality of the Portuguese ncasan 

WOUldn’t hnornrlna l.| m „ Iru « Tuhirh U«A 


JULIAN RATHBONE: 
Carnival 

220pp. Michael Joseph. 


nt,s 1 “ Sraping good time. You v,t unty of the Portuguese peasan- 
wouidn t begrudge him a few free E y ™ hich had obviously Impressed 
reels, would you, Nikki ? ’* him, Monk Saunders rapidly dis* 

But Bill WSfi snrp >< V.... 1 . POSCS of all bis cllRractt>re Avrflni 


This thriller set in post-Franca 

nui | t ti ,° the flrs ^ of its kind. 
Modern Spain sets a number of 

iJSSSVfJSBL** fhenovelisi, and 


juu, isiKKi r -- in™» onunotrs rapidly dis- H n, ir : na .Zzl ’ t , “ imiiuiev or 

But Bill was sore. n You know S oses of al ! bis characters except Julian 8 R t Jfl?K™ < l r the » n0ue J isi . and 
wer than that he told Johnnie Cary and N u lkki by violent means rmoJll oftH.m® h^!fe S k checr ful ly 
re is a fuvonii* ? nd sends his two survivors back tionarifaa . r F v ?^ u * 


• ,, V ;uc W, ' wtio-*s-the-5tand-in for Lady 1,uvei :. auowed 10 go any further. B u«ier writer 11 no nad reUed less owns into an oddly touching brew 

good writing from oblivion” but, Ashley, although without a title has The second nmn „ on Hemingway and more on his own Shed”, a green .^-academic a 

as Stephen Longstreet hints in lus $48,000 aitd Is escorted with the buddies tni»Dirnr ni^i» s with all experience, for his best writing drunken Irish journalist a don’t- 

fi ntu °sn pxamnli 00 ? ' Sin f e chivalrous devotion by Cary and his who has deci^d to make '«’£ ? Bry f pp ? ared ^ lhe f ®w leisurely and nil »d-if-I-do retired English major 

■SthnnoP h« am S« M n f Sood writing four ex-airmen buddies around all salvaging” diamond* f, n l , ne luntlnous descriptive passages he a Texan who keeps forgetting 

SlTuJ t e JZ n l thefts SLSEiaW JS A.&. mS wrecked* off t^°¥ortiigu°eTe 3n° ^SLiSS. 1 ^ShSS. 


and^cn,-;, hv ,wo' survireVs bS IK L° , |iSartffi! ,1,i T?® 

.0 t he.c hotel in Pari,. KS’fi' NererttclSi ''S'. 

_ P® M ]Sl OU ^, un ^V bt i d,y ha ,V e been , !l anage ?* “ lnix the standard fngnS 
a better writer if he had rolled less *«"«, «*to an oddly touching brew 
on Hemingway and more on iiis own Shed ”, a green -ax-academic a 
experience, for his best writing dr , UI ’M‘l Irish Journalist, a don’t- 

BT)Dfiarert in tho faun Uronenl.. nn .l milld-lF-T-ffn ral-lrnrl U««l/.L ■ 


Rebellion in Perak 


sssssm, 

in which it was written. There is Nikki ^ looked so lovely they » described in convincing have given us some minor master' 

a Possible parallel with the case decided to take her to the RItz u!iL 8 L , l ? visit ? t0 8 sardine- piece similar to Eugino Fromentin'j 

of W Wray, the actress to whom tor cockta.ls. bSS Sr'whS ,f nd „“ p “™e“«e Boniiniflue. but sad™ he drTfted l 

Saunders was marripH Fm* enma At nu_ 1. 1 • - DUlIl ignt. When the dianionrlc nrnun e »i _ 1 1 . . 


a possible parallel with the case 
of Fay Wray, the actress to whom 
Saunders was married for some 


for cocktails. canning factory and 

At the Kite they had a lot of eWr c™™^!!! 1 


Lisbon " raSla tr : l 1 i0Ur "? y ■ 10 Hiii he re 

de iil i 2re T con,in f. in e have given u. sSme n.lnor mSrl 

sStHSsH* Por r s 
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By A. C. Milner 


tory see In thorn an opportunity to 
mentation of new British policies. 


d " w " -- "TT of "" Briri,h polir ii“ SBSSflnTc 

&rn F r 1 us™ h "“' , » 

' ~ dU - miiy Prea - m - «i?u^nK£SS 


Crossed wires 


wh P rt"i„ e ™ u “'“ ^JdiHwr aspect 


^ 'SSb W5P&. “ 

pictures are eiih™rerf , 2?1.2 t .. l i!i= 


b«t otlnfng .r ,d Sul 1 E a1 1 l ^ 0 ^ h |^ I M2 


painting that^ ii VvT luo , ucea « In ST” tneae e v 

uitiiliion* Vre-ir “Pcessive of his tlie . oagjnniiig of the 

P1 “ l,Ile,,,a °' ‘ mi 

SS&dJS'. ««• «.“£•. . *- . 

Tx tastro 

■aiffereHn S h fln ff i8 Which 

.S^S£jii:rs 
SJSFlWS® ss===ft 

; Sra ^fed , l tb , fl a i tual : J 0m * al o£ aR Arghanlstai 


j U ? ,UUB figures who »« aingapore but of tna 

gZgS&TiS l S au described mwi!? t i 0,,a ® n a hopes of the ■ roan 
i from” „ also gives de- f i 1 :c r , sp{ ? 1 1 ■ Swctteuhaia record! 
is tn m fho lC " i va \ n . ialQr ials re. il, e rt d,££ ( cub * cs be encountered when 
s t0 the Principal events. attempting to establish British 

1 spltb of their limitations the b ®, ? s ked "numberlesi 

1 t5t ? ffe « teres ting glhnnsos l,e b , u,lun and RajaKahar 

in Malay Peninsula at that iFitm storknlfn 0Ut u t ,e ,,0Ssa Br0und 
.3 i' u , m P ur » *or example &ur> SSf,, f® without their doing any- 
dedby . “acres and a?rek» n when Jib fined 


~7 . oweitcnnom ub- 

SB“ iacroaslngly Irritated with the 
&‘H a * wb o defended their actions 
cuqinm 1 ?* of ??“/ Wa/fluu, or “ Malay 
Fjilp 10 ,™ _• which acted as "a very 
of Protenco* to cover the 
oppressions and cruellies 


By Frank Pike 

JAaC TREVOR STORY t 
Morag’s Flying Fortress 
174pp. H utchinson £3.75. 

Round about page G9 of this confi- 
dently written, fluent but ultimately 
maddening thriller. Jack Trevor 
Story seems to decide to paint him- 
self into, a corner.: 

What I most dislike and mis- 
trust _ in fiction as opposed to 
technical books or * biographies 
• • ■ "i* .that the events seem to 
have logical order, precise signi- 
ficance, the story unfolds; the 
personae wait in Lhe wings. Not 
so with what I am trying to set 
down here. ... 

Fair warning. By pago 107 we 
hove progressed to: “A number of 
ihiugs run into each other here, 
if I separate them It will be for the 

cnlra nO I.-- V j a. • I . 


Ace of spuds 


Story Is also a member of the Insti- ■ 

tute of Electrical Engineers) to ~ 

well, to do what isn’t clear, but Bv David Wiknn 
MI6 reckon it affects the safety of -ltmtiu rrusuii 

the realm. Somehow he sort of eels - tt— — — 

half-un programmed as a result of ~ 1 . — = 

the emotional shock of his girlfriend LI0NEL DAVIDSON a 
of five years leaving him. The The Sun Chemist 
events of the narrative ate all part 273nn Tann mq* 
of -a conspiracy by everyone invol- JPP- Lape. £3.95 . 

yed fold college chums, old girl- 1 .. — - 

friends, chance acquaintances) to 

So ,t T. tU i rn ? I? 11 ?* Iooks 31ke a contrivance of 
Geaffrey Neasden, technical fiction, but could only have 
editor, ^contemporary at the Poly happened in real life, haunt* 


is editing the volume of Weizmann’s 
letters written in the early 1930s 


. aioman. are making a 

documentary on Wcilington. While 
t imwg near rite Portuguese border 
they witness the murder of a well- 
known Spanish socialist. Their 

ri«c W I e .?i? e o, ,a r n . d 3, the . m in dlfficul- 
ties with Civil Guards, landowners 
ana a shady counter-revolutionarv 
conspiracy. A bad business, mndo 
much worse by the hero’s involve- 
ment w:th the lota! bull-breeder’s 
wife. 

After a shaky start, the story 
exciting climax. 
hK. R n a i5 b ? na 8 knowledge *3 Spanish 
an . d language is accurate, his 
enthu si a 8t n for them unbounded. 


“ h.ihbii jii Mil. cany i‘J 3 US .7 ■ — S O*. uvwuloic, 1115 

when . he was ousted from the j 1 H siagn ? £or , them unbounded. 
-- leadership of world Zionlsni “ BV0 eh «“Sed lit the coun. 

= and found his way hack to “X, c jf 8 a v 0 . u s Don Juan, Blood 
science. The political intrigue "“L *9 “oyels of Heraing- 


— — -J UB.A LU 

science. The political intrigue 
which darkens Druyanov's seem- 
ingly innocuous task becomes appar- 
ent when his garrulous research 


JWj .The Peninsula once 
Held for grim, lean, pesstonato ideal- 
ists who slept under the stars. This 
lot are adventurers of our own 


of a conspiracy by everyone invol- y ' em . When his garrulous research i nt “5r.L u ™“. ine .» t,IS - 1" 1 * 

yed fold college chums, old girl- ' ■■ assistant Is knocked on the head-in times S C ° Hr °. wil 

friends, chance acquaintances) to S™ 3 * 9 Cottage. Mr Davidson then sort S n'l 1 ^po n-neS^sh iS? 1 n'S S” oL 0 " 

complete the process. So it turns What looks like a contrivance of Ieav ? s th j® b3c * e to germin- dais Sn & IS? . san ,' 

out diet Geoffrey Neasden, technical fiction, but could only have at ® ^ the reader’s mind while lie colour. *•* Shed J°c al 

editor, contemporary at the Poly happened in real life y haunts ^yitch® 9 the narrative to Israel and revolution “but of the> 

In the WOTs and husknd of ex-glrf- Lionel Daridson’s new novel 52 thfl d ^P^ing of the scfeutiflc 

lf&R«,S 1 Tv s,nister £ ear . c . hln 8 Ws P lot i” Vael, whfre myste ^’ the* Pen7n^Sw?r aid hf s hist’s 

RagusSon? 8 Write him^?n blu2l2ths b ^ . ll ™ s * Davids0 » discovered Expertly balancing plot, character wife, very much in that order. The 
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ig. proclamations. de> 

British p6licy,thaj 
Government would 
rit Perak . On tho- 
nppth; news arrived 
Jwfcbeen mun 


MS'TnST (the CTB»SE"iff &&££$ ' ““'SM-gf E r, i , t v T ^ as h,r«o-i*h. 
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